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Hair Cuts & Clothing 






Pir Vilayat Khan, head of the Sufi 






; for students order in the west, will give an even- 
‘ing of meditation at: 8: 00 pm, 
Qlelle ¥ Armand Leacock:232, $5. 
, #2. Bowling Night with Concordia 
Mom's Hain Sigl Hillel. Info: Jeff at 931-0826. 
Dern per Women's interest group. AVC at 


4:00 pm. Topic; Can you imagine a 
woman's church? 4:00 pm: Freud, 
Faith and Femininity 

Bible Study ‘sponsored by 
Anglican, Catholic, 
Presbyterian/United Chaplaincies. 
10:00-11:30pm: Douglas Hall 
Lounge 

Seminar biology, 12:00 noon, Dr. 
-Goldstein: independent studies for 
honours students. Stewart bio rm. 
S3/4. 2:00 pm. Dr. Lefebvre: 
animal behavior rm. W4/12 


288-5067, 


SUPPLEMENTAL 
EXAMINATIONS 


| Application Deadline: 
March 4, 1983 


for undergraduate 
Arts and Science ‘A’ 
courses only. 

Apply in Dawson 
Hall, 1st floor 


WHAT IS ALLIANCE QUEBEC’S 
ROLE IN YOUR FUTURE? 
An information session: 


eAlliance Quebec's structure &: goals 

epast achievements and future activities 

employment opportunities 

© French second language instruction 
importance of youth involvement in AQ 


1 pm at the University Centre, 3480 McTavish 
| Room 107-108, Wednesday, March 9 











Amnesty International general 
meeting at 4:00 pm, Union room 
310. 

Film Society ‘‘Anastasia’’ 8:00 pm 
FDAA, $1.50 

Northern Studies films ‘'City of 
Gold’’ and ‘‘Nahanni’’. 12:30 at 


Center for Northern Studies and 
Research. 1020 Pine West, room 





24. Free. 


Hillel and Kiruv Is Religion killing 
Judaism? Leacock 214,:7:30 pm. 
Talk on Bisexuality Union Room 
425 

McGill Rowers sponsor pub night, 
Union: Ballroom. Happy hour 
8:00-10:00 

Register your team for boat racing 
championships, Union ballroom, 
8:00-12:00 pm. 


MEDITATION 


PRAYER & 
SPIRITUAL WISDOM 


Fri., March 4, 8 pm 


Hall : 
Concordia University ae 


RM 820 





McGill Players present: 


DEAR LIAR 


by Jerome Kiltey 


CONCORDIA — 
UNIVERSITY 


SUMMER ADMISSIONS 
TO GRADUATE PROGRAMS 





Thinking about starting a graduate program? 
Why not begin this summer? 

The programs listed below will consider 
your application if you submit it now. 


Accountancy (diploma) 
Applied Linguistics (M.A.): 
Art Education (M.A.) 
Business Administration (M.B. A) 
Centre for Building Studies (M. Enos Ph. D.) 
Chemistry (M.Sc., Ph.D.) 
Civil Engineering (M. Eng., Ph.D.) 
Educational Technology (M A., Ph.D.) : 
Electrical Engineering (M.Eng., Ph. ra 

+ Philosophy (M.A)) 
Physics (M.Sc., Ph.D.) 
Political Science (M:A.) 
Religion (M.A., Ph.D.) : 
Sports Administration (diploma) 
Theological, Religious & Ethical Studies (diploma) 
Writing/Translation (diploma) | 


For further information concerning these and other 
graduate programs, please contact: 


The Graduate Studies Office 

. Concordia University 
1455 de Maisonneuve Blvd. W. 
Montréal, Québec H3G 1M8 
Tel.: (514 879- 7314) 


Tuesday, March 1 to Friday March 4 at 8 p.m. 


Tickets are $3.00 students/senior citizens. 
- $4.00 general public. 


You are ,cordially invited to 


MEET THE CANDIDATES 


running for the positions of - 


President 
VP Internal 
__ VP External 
Monday, March 7, 1983, 12:00 noon. 
Union Building, Room 107 


Candidates will debate amongst themselves 
and entertain your questions 


Co ffee will be served. 


Marcy Vigoda 


Chief Returning Officer 


Luranah Polson 
Deputy C.R.0. 





McGill Christian Fellowship Morris 
Bolder will lead us In a devotional 
on ‘'Knowing God’ 7:00 pm, 
Diocesan College basement. 

Psi-U Mardi gras time. Happy hour 
10:00-11:00. 510 Pine 

Seminar What are these pipes do- 
ing here? The lroquoian smoking 
complex. Leacock | 720, 
4:00-6:00pm. 

Speaker Poli Sci, Dr, Peter Leslie, 
‘‘decentralization: interregional 
conflict’ Leacock 409, 4:00 pm. 
StudSoc DRO's meeting today or 
Monday, choose one. Info at Union 
rm.-107, 4:00 pm. 

Mature students’ Assoc group 
discusions 3-5 pm in Arts 136. 
German Students assoc aspiring 
speakers are invited to Pam Pam 


9:00pm on. 


Seminar The Response of British 
teachers to Nazism and appease- 
ment. Arts 160, 5:00pm. 


Friday 

Film Society Truffaut's “Small 
Change'',: FDAA, 7:00 and 
9:30pm, $1.75. 

Zeta Psi happy hour, 3483 Peel St. 
5:00pm 

Debating Union regular meeting, 
3:00pm, Union 310. 

RVH Nutrition audiovisual - ‘‘The 
grocery game’ Eng. 12:00 noon, 
Fr. 12:30 pm. JSL Browne Am- 


phitheatre, 3rd floor Medical 
pavilion , RVH. : 

À Saturday 

Film Society ‘‘Diner’’, Leacock 


132; 7:00 and 9:30, $1.75. 

Deke Party 3653 University (the 
Blue Door). 

MCSS general meeting 7:00 pm, 
Union B01. 


...@overnors 


continued from page 1 
the inside that it is to-just sell 
the stocks to someone else.”’ 

Such pressure, Moss said, 
could be ‘‘very powerful”? or ‘‘it 
may be minimal.” 

Duff said ‘‘divestment could 
solve peoples’ consciences, but 
not a hell of alot will really get 
done that way.”’ 

As well, the accepted terms of 
reference include an altered 
criteria for judging the corpora- 
tions and banks. 

Both Duff and Moss said, 
“the opus will now be on the 
financial institutions (to prove 
they are investing 
responsibly).’’ 

According to the new criteria 
the corporations -and banks 
“must ‘confirm’? they are not 
Supporting apartheid. 

At the January meeting of the 
Board, Rowland Frazee, : 
chairperson and chief executive 
officer for the Royal Bank of 
Canada as well as board 
member, said: | 
"How does the university 
propose to monitor these 
regualtions? Our,bank doesn’t 
publish its loans.” 

Duff said that for confirma- 


| tion of the Royal Bank’s ‘social 


responsibility’ the committee 
will both ‘‘accept the word”’ of 
the bank and refer to such agen- 
cies as the Investment Respon- 
sibility Research Centre. 
According to Moss, the Royal 
Bank just obtained 100 per cent 


Ownership in South Africa’s 
Orion bank, 
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“With this one, he'll feel it, all right. On the floor.” 


Sam O'Neill, Fort Lauderdale 
gun merchant, to customer 





Katie Armstrong squeaks to ASUS president win by 13 votes 


by Richard Flint 
Katie Armstrong was elected 
Arts and Science 


Undergraduate Society (ASUS) 
President yesterday in a close 
three-way race against Robert 
Lande and Andrea Morrison. 
Armstrong squeaked past 
Lande with 265 votes against his 
252 on a final recount. Mor- 
rison came third with 209 votes. 
- Armstrong was ‘‘very ex- 
cited’? with the result. In a 
telephone interview she outlined 
plans for the coming year. … 
‘“‘l’d like to see the Vice- 
Presidents for Arts and Science 
have more of a. ‘responsibility to 
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their respective faculties, maybe 
with regular meetings arranged 
between them and the depart- 
mental presidents,”’ she said. 

**I’d also like to involve more 
science students in the ASUS, 
sometimes it seems like it’s just 
an arts students association’’ 
said Armstrong. 

The ASUS should spend 
more time preparing a detailed 
financial plan for the year, ac- 
cording to Armstrong. 

‘‘l’d like to sit down in 
September with a proper budget 
and do some financial planning 
with our funds. That way we 
will be able to atell USLOUPS an 
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so close to Students’ 


journals what we can do, we 
won’t have to tell them to wait 
till spring to see how much 
money we have left. 


‘Money should be used more 


wisely. In bringing in speakers 
and organising events we should 
do what the students want not 


just what the (ASUS) executive — 


committee wants,”’ she said. 
Armstrong did not want to 
comment on the low turnout 
(726 people, approximately 11 
per cent of Arts and Science 
undergraduates). Some people 
were confused about the timing 
of the elections since they were 
Society 
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elections next week. 

‘*] don’t know, voter turnout 

has never been that great. 
Perhaps if {the ASUS) council 
was stronger people would be 
more interested. It would be 
nice if everyone knew what the 
ASUS was.’’she said. 
In other results, Susan Himel 
resoundingly defeated Jeff Zim- 
skind in the race for Vice Presi- 
dent Arts by a vote of 393 to 
151. 

Stepanie Burns and’ Robert 
French were elected as arts 
representatives to Students’ 
Council. Tom DeRosa and 
Martine Gagnon won positions 


as science representatives. John 
MacFarland and Alexander Pil 
were elected as arts members-at- 





Katie Armstrong is happy 


Lawcouncilups 
Students’ voice 


—|nherent professor/student conflicts— 


By Jenny Beeman 

After lengthy debate yester- 
day, the Law Faculty Council 
passed a motion by a 17-6 vote 
to increase its student represen- 
tation. The student represen- 
tatives were not allowed to vote 
on the motion. 

The motion was originally on 


a the agenda of the Council 
2 Meeting of February 16th, but 


trary to the first argument, they 
are able to look at long range ef- 
fects of issues. Furthermore, in- 
creased student representation 
will lead to more well-rounded 
student input and increased stu- 
dent awareness of issues, they 
said. 

However, one 
member, professor 


faculty 
Roderick 


MacDonald (who seconded the 


motion), said student represen- 
tation is not the solution to the 
underlying problems and that 


I. the debating continued beyond 
2 the 6 p.m. deadline and no mo- 
m tion was made to extend it. 








The Law Faculty Council accepted three new student voices yesterday, puittliig the permonent 
feacher/student n ratio ¢ on 1 the faculty: s fop decision- 
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BoG adopts morality method 


by John Maxwell 
After three -years of 
bureaucratic haggling, the 


McGill Board of Governors 
passed the terms of reference 
for their ‘Committee to Advise 
on Matters of Social and Moral 
Responsibility’’ Feb. 17. 

The terms list possible actions 
against financial institutions in 
which McGill invests if these in- 
stitutions are found to ‘‘support 
of facilitate apartheid or ‘‘pass 
law?” (segregation by identifica- 
tion) system.’ 

According to Allister Duff, 
vice-chairperson of the commit- 
tee, the committe had been “in 
limbo” since May ’82, when the 
Board of Governors rejected the 
terms of reference they had 
prefiously approved in Oct. 
1979. 

This rejection was their 
response to six reports on finan- 
cial institutions submitted by 
the committee. The reports con- 
tained recommendations of ac- 
tion against some of the cor- 
porations and banks that 





McGill invests in; not one of the 
reports called for divestment. 

After the terms of reference 
were sent back, ‘‘the committee 
had had its fill, had put in lots 
of work, and we only got going 
again last fall,’’ Duff, a pro- 
fessor at the Centre for Conti- 
nuing Education, said. 

‘“It was very frustrating for 
the committee,’’ he added. 

The chairperson of the com- 
mittee, L.C. McDougal, a 
retired businessman, had 
already resigned prior to the 
submission of the six reports. 

When an altered set of terms 
of reference were introduced to 
the Board in January ‘83, the 
board sent them back again to 
the committee because of a pro- 
blem with the criteria for 
analyzing the financial institu- 
tions. 

In the terms that were finally 
accepted two weeks ago, divest- 
ment was deleted from a 
numbered list of possible ac- 


tions against socially irresponsi-. 


ble financial institutions. 


Divestment will now be con- 
sidered oniy if the other options 

fail to ‘‘effect improvement.’’ 
Nathan Moss, the University 
Secretary, said ‘‘it doesn’t help 
to divest; the committee feels 
that it is more effective to put 
pressures On corportations from 
please turn to page 2 


NY 


Most arguments against the 
motion were based on beliefs 
that students do not have'long 
term goals in mind, nor are they 
aware of the complexities of 
running a law faculty. 

Moreover many believe that 
there is an inherent conflict of 
interest in the aims of the pro- 
fessors and those of .the 
students, most noticeably regar- 
ding the time professors should 
spend teaching vs. time they 
should spend for research and 
writing. 

Those for the motion main- 
tained that the students have 
acted very responsibly and, con- 


CEGEP student reprieve 


Montréal’s four universities 
have decided to extend the ad- 
mission deadline for CEGEP 
students by two weeks. 

McGill, the Université de 
Montréal, the Université du 


. Québec à Montréal and Concor- 


dia ran an advertisement 
together Monday, February 28, 
in the Gazette and La Presse 
stating the March Ist application 
deadline had been extended to 
March ISth. 

According to the McGill ad- 
missions office, the extension 
only applies to students present- 


ly attending CEGEP and was in 
response to the numerous re- 
quests from students for ‘‘per- 
mission to apply late’’ forms. 
These students could not have 
their results transferred to the 
universities because their 
school’s clerical offices were 
closed during the strike over the 
PQ government’s Bills 70 and 
105. 


After March ISth, admission 
policy reverts to normal pro- 
cedures. 


Frank Watts 


‘there will be a time, maybe 
two years, maybe next year, 
when we will have to make a 
decision as to whether there 
should be any student represen- 
tation.” 

According to student 
representative Fred Hoefert, 
“This has been the biggest non- 
issue of the decade. Not that it’s 
not important, but much more 
is to come.”’ 

Law Students’ Association 
President Roger Cutler said 
‘‘Now that they’ve recognized 
our part in the faculty, it’s upto 
us to act responsibly in order to 
fulfill our position 
accordingly.”’ 

Some council members pro- 
posed a motion to table the first 
motion (more student reps) so 
more research could be done. 
They said that law faculties with 
outstanding international 
reputations, such as Harvard 
and Oxford don’t have student 
representation on their facultly 
councils, while McGill has the 
potential to attain such a stan- 
ding. 

The arguments against this 
motion were: 
1)it is misleading to take figures 
of student representation of a 
foreign law faculty out of their 
cultural context. 

2) that the motion itself would 
delay the first. 
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MUC wants musicians silence 


by Yesim Ternar 

“We are not going to have an 
unlimited number of people playing 
wherever they want.’’ So said Montréal 


Transit Commission’s general manager: 


for operations Jacques Bouvrette as 
quoted in the Gazette. 

He is referring to musicians who play 
in the métros of Montréal. And he is not 
planning to limit their numbers because 
he hates their music. This problem has 
more than musical overtones. 

The MUCTC plans to limit the 
number of métro musicians by holding 
yearly auditions before a community 
board and then charging the winners a 
yearly licence fee for the permits they 
will issue. They will also designate 
specific stations for live music and 
restrict the musicians to chosen spots. 
These regulations are modeled after a 
similar-law adopted in Toronto in 1979. 


What do the musicians say to such. 


restrictions on their art? The McGill 
Daily interviewed four street musicians: 
Pietro (Michael Pietrocatelli) who is the 
president of the Association des Chan- 
sonniers & Musiciens Publics du 
Québec, Caz, Brian and Mark. 

We are sitting around Pietro’s dinner 
table. Pietro and Brian are the older 
members of the group. They all agree 
that proposing regulations (by the 
MUCTC) is a paternalistic move by 
bureaucrats who view their life-style as 
irresponsible. But the street-singers 
don’t want to be supervised. They want 
to be allowed to practice their art freely. 

Pietro explains why he organized the 
streetsingers’ association. “It was in 
response to a cultural shock,’’ he says. 
‘In January 1981, when I was audition- 
ing for the CBC talent contest, I met a 
classical guitarist — Richard Cyr — who 
told me he had been charged for playing 
music at the Bonaventure métro. They 
had charged him under ‘Article 18 for 
soliciting. He jokingly asked me if I 
would support him and his partner at 
court. During the next week I digested 
this event. It was totally shocking to me 


that I was living in a city that harassed 
its musicians. I took it to be a basic infr- 
ingement of human rights.” 

Brian comments that there is a con- 
tradiction between the image Montréal 
wants to project and what it is. ‘‘If this 
is the Paris of America, we are con- 
tradicting ourselves because what makes 
Paris so charming is its street action.”’ 

Pietro continues with the story of 
their association. ‘‘Up until 1981, music 
for me was a means of expressing deep 
feelings in my living room,’’ he says. 
“But when I went through that shock, I 
took my music out to the streets. I 
organized à demonstration in front of 
the municipal court. I earned my first 
dollar street singing there.’’ 

He says he learned of other similar 
cases and decided to form an associa- 
tion. His organizational skills gained 
from previous radio and advertising 
work came in handy. 

Brian remembers how-he-met- Pietro: 
‘*Pietro approached me when I was 
playing clarinet at Square Victoria 
métro. First I thought he was going to 
hustle me for the spot. He showed me 
the association badge and explained to 
me the objectives of the association. I 
thought the association was a good idea. 
That’s how we got involved together.’’ 

The Association des Chansonniers & 
Musiciens Publics du Québec has several 
objectives. It provides a voice for the 
musicians by making their concerns 
known to the public. It assists the musi- 
cians in developing their art as a form of 
cultural expression. It also initiates and 
organizes public animation projects. 
During the summer of 1982, for exam- 
ple, Pietro organized the street singers to 
sing at Man and His World. Pietro has 
also started an independent label called 
Street Show Records. Their first project 
will be a single intended to raise funds 
for the association and future produc- 
tions. 

We discuss the importance of street 
performances in the urban context. Caz 
stresses how. street performers break the 
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Pietro (left) and Caz (right) with friend. 
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walls people put up when they go out. 
“We are putting back a bit of humanity, 
a bit of spice and colour,”’ he says, ‘‘into 
the daily routine of going from point A 
to point B.’’ For Caz street life is very 
important because it affects the way you 
think about your life. ‘If there is 
nothing happenning around you, you 
won’t be motivated to express 
yourself,’’ he concludes. 

Street performing is a subsistence ac- 
tivity for these musicians whose main 
goal is to develop their art and write 
original pieces, Caz’s music for exam- 
ple, has developed a lot in the past two 
years since he met Pietro..When he met 
Pietro, he was a shy romantic singing 
bluesy songs. The afternoon they met in 
Old Montréal on the square, Caz was 
singing an original composition called 
‘*Eastern Friend’’ — a picturesque inter- 
pretation of the _ crucifixion 
phenomenon. Now he says he is trying 
to combine the elements of reggae, funk 
and blues to create ‘‘something 
danceable and cheerful in which I can 
say something subtly. I don’t want to be 
overpowering. I want to have fun. There 
is no one truth in art.”’ 

None of them has made a fortune 
playing in the métros. But Brian relates 
the story of an extravagent admirer: 
‘About a week ago, a woman came to 
me after she had been listening to me 
play. She said it was beautiful. She said 
she had no money to give me. Then she 
took off her bracelet and her watch and 
threw them in the box.”’ 

For Mark what is really bothersome 
about the constant harrassment by the 
police and the proposed regulations is 


the interpretation of their art and their: 


life by the authorities. ‘‘They see us as 
bums,”’ he complains. ‘But we are not 
bums. The guy who enforces the law on 
us may go home to read Allo Police. I go 
home to read Hugo or Rimbaud.’’ 
Pietro was a recent victim of such pre- 
judice. On Nov. 19, 1982, as he was 
playing at the Berri de Montigny métro, 
he was picked up by the métro police 


- and thrown into a closet at the métro 


station, 

The shock and frustration of being 
locked up in that dark closet for half an 
hour was enough for Pietro to produce 
the theme song for their protest cam- 
paign. The Heat's On alerts the publicto 
the predicament of the artist who naively 
takes the freedom of expression for 
granted, 
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(© 1983 SunnyStreet Music Publishing) 


Hey, Hey People 

Got a story to tell 

Bout a poor Street singer 
Got thrown in a cell 








For playing his song in the subway 


Down underground 
Not too far away from hell 
It’s too cold outside 
And the heat’s on too high 
It’s too cold outside 


And the heat’s on too high inside. 
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daily — BARBARA DAVIDSON 





On cultural 
imperialism 


by Brendan Kelly 

s Adolph Hitler developed a strong 
.& distaste for the United States and 
“À went as far as to say, “I don’t 
‘see much future for the 
= Americans.’’ As wrong as his 
© prediction might seem (and it 
Æ might not be that wrong if you 
_ measure the U.S.’s success by the 
declining intelligence of her 
>. presidents in recent years), it is 
interesting in that-Hitler’s impres- 
4 sion was shaped by the many 
Hollywood movies he saw during 
the 1930's. 

Today, the United States’ 
cultural force is even more pro- 
nounced with all of the developed western 
world and most of the Third World having 
been blemished by the pernicious taint of ABC, 
NBC, or CBS. With a B-rate movie actor in 
the White House, the thin line between cultural 
and political-economic domination becomes 
completely blurred. 

These unashamedly subjective observations 
are a Suiting introduction to the problem of 
U.S. press coverage, xenophobic and slanted as 
it was, of the recent cultural conference in 
Paris, sponsored by François Mitterand’s 
Government. The main subject of the collo- 
quium was ostensibly the artist’s relation to 
economic problems but the majority of 
American journalists instead focused on the 
French charge that the U.S. was guilty of 
cultural imperialism. 

The controversy started last year when the 
French Minister of Culture Jack Lang com- 
plained about ‘‘this financial and intellectual 
imperialism that no longer grabs territory, or 
rarely, but grabs consciousness, ways of think- 
ing, ways of living.’’ 

For most U.S. commentators then, Mit- 
terand’s cultural conference was viewed as the 
first step in an attempt to counter-attack 
American cultural imperialism while, at the 
same time, trying to pacify possibly hurt U.S. 
feelings by inviting many prominent American 
intellectuals, including the New Deal economist 
John Kenneth Galbraith, the flamboyant 
novelist Norman Mailer, and the director Fran- 
cis Ford Coppola. | 

A good example of hostile American repor- 
ting was two large articles in The New York 
Times, by E.J. Dionne Jr., devoted to the con- 
ference. The articles implied that the event was 
a publilcity gimmick to divert attention from 
the real problems of France’s Socialist Govern- 
ment and implied that perhaps French culture 
received less world-wide recognition than 
American culture for the simple reason that 
French artists weren’t as talented as their 
fellow Americans. 

The articles attribute the view that perhaps 
American culture is popular for economic 
rather than aesthetic reasons to left-wing | 
critics. It seems to be a strange notion that you 
have to be a socialist to believe that Third 
World countries have the same inherent artistic. 
abilities as the U.S. but that they have bigger 
economic problems that create difficulties in 
producing, and even more importantly, in 
distributing their art. On the contrary, you'd 
have to be an ardent American nationalist to 
disagree with the preceding statement about the 
equal allocation of artistic talent. De 





ty 
Way 


ATT 
Vy tity 


Py Z a my be = 
: + 7 See yah * 
pares 2° : Sey, ve. 4 + 
FE NAS. Ar = . " a à 
oR $ - ; Ye à ? LA , 


Pr PASSE 


~ 
MOA ww Se 
© -.. ~~ 
Oiwew¢ 
a 


& 
= 


All of this is not to imply that-American 
culture is not worthy of universal exposure. 
Hollywood did make many extraordinary films 
(even if they don’t anymore) and rock‘n’roll, 
the U.S.’s most significant cultural achievement 
since World War II, is probably a necessity for 
adolescents in any industrial country. But ap- 
preciating artists as diverse and astounding as 
Mark Twain and Marlon Brando does not 
necessitate concluding that the U.S. hasa 


- 


natural ability to produce the best culture in 


the world. 
This milk-and-honey view of the U.S. is as 
misguided as the radical Third World perspec- 


‘tive which perceives the U.S. as the land of shit 


and money where there is no possibility of pro- 
ducing any art more profound than T.V. game 


_ shows. But to ignore the economic aspect of 


American domination of world culture is to 
engage in nothing less than thoughtless na- 
tionalism bordering on subtle racism. 
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Searching, surviving in the State of Things 


The basic reason for the film was to re- 
consider my profession and to re-think 
my position towards the cinema.’ — 
Wim Wenders, November 1982 — 


by Martin Siberok 

The result of Wim Wenders’ re- 
consideration was The State of Things, a 
film, shot in black-and-white, which he 
regards as ‘‘un petit film’’. This ‘‘petit 
film’? won Wenders the Golden Lion of 
the 1982 Venice Film Festival. 

The State of Things attempts to 
delineate the differences in European 
and American approaches to filmmak- 
ing; while the former is more interested 
‘tin the space between people’, the lat- 
ter believes in a story. Wenders per- 
sonifies these two distinct approaches in 
his central characters: Friedrich ‘‘Fritz”’ 
Munro (Patrick Bauchau) the German 
film director, and Gordon (Allen Goor- 
witz), the Hollywood producer. The 
European dream of a director’s film is 
pitted against the American reality of 
the producer’s dictates. 

Set in Portugal the film focusses on 
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New theatre company shows courage 


by Chris Cavanagh 

How does someone enter another per- 
son’s pain? What if that pain is rape, a 
violent act which can lock the victimina 
living hell? Rape that may hurt everyone 
connected to the victim? How do we 
overcome our numbness and learn to 
deal with this ultimate expression of 
male violence? | 

I’m A Stranger Here Myself is a play 
about rape. The first production of the 
St. Antoine St. Theatre, directed by 
James O'Brien, tries to teach its au- 
dience about the mental trauma and 
depth of pain that the victim and her 
friends go through. The play succeeds in 
touching on many of the major traumas 
of rape but suffers a loss of credibility in 
its attempt to deal with the emotional 
reactions of all involved. 

The opening scene introduces us to the 
entire cast, two couples, Liz and Ian, 
Pam and Ken. They discuss their daily 


‘routines, new jobs, having babies and 


Ian recounts an African parable about a 
grasshopper. This has everyone in- 
trigued and frustrated when they cannot 
solve the riddle of the parable. They part 
on a tense note. 

Liz (Karen Fullerton) is a dancer who 
is having trouble translating into dance 
her ideas and emotions about love. She 
finds that her old conceptions no longer 
fit and she tries to share her turmoil with 
lan who does not understand. She is 
very open and seems to be a very suc- 









Munro working on-a post-nuclear 
holocast film (a re-make of Allan 
Diwan’s The Most Dangerous Man 
Alive) entitled The Survivors. Due to a 
lack of funds the film crew is forced to 
halt production, until Gordon, who has 
returned to Hollywood, secures the 
necessary financial support. Left strand- 
ed in a seaside hotel, the crew impatient- 
ly awaits news from Gordon, who seems 
to have disappeared. The sense of aban- 
donment intensifies as the members try 
to cope with their isolation. 

The Survivors have become survivors. 
Confined to one place their uneasiness 
turns to tension as each crew member 
deals with their free time differently. 
Their personal emptiness, sorrow and 
apathy emerge and become the state of 
things. Warren Zevon’s ‘Carmelita’’ 
about a heroin addict ‘‘on the wrong 
side of town’’, sung by one of the crew, 
captures the general mood. 

Eventually Munro decides to act and 
returns to Hollywood to search for the 
missing Gordon. The change of location 
signifies a shift in film styles; the slow- 


cessful artist. The next evening she is 
raped. 

Karen Fullerton quickly endears Liz 
to the audience maintaining a solid bond 
them throughout the performance. Her 
acting is powerful and emotional, and is 
the backbone of the play. She succeeds 
in making her character believable 
unlike the rest of the cast. 

Fullerton is aided by a well-developed 
role which gives the audience much to 
base their understanding of Liz’s trauma 
upon. Pam (Diana Fajrajsl), Ken 
(Stephen Geras) and Ian (Robert Par- 
son) suffer the same handicap: poorly 
developed roles that are at best two- 
dimensional, 

None succeed in making their 
characters believable, least of all Parson 


re 
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paced European drama is replaced by an 
up-tempoed American suspense film. 
Wenders does not use a traditional 
technique of narration; ‘‘In The State of 
Things the very notion of a story is the 
subject.”’ This becomes very apparent in 
the engaging encounter between Munro 
and Gordon as they drive around 
Hollywood at night in a Winnebago 
discussing the differing ideologies on 
stories and the impossibility of finding 
financial backing for the film. As Gor- 
don remarks, ‘‘We're all trying to tell a 
story. They (loan sharks) wanted a 
story. The same story in colour and with 
an American director would have sold.”’ 
The strong autobiographical element 
in The State of Things cannot be 
disregarded. Wenders moved to the 
States in 1978 thus becoming the first ex- 
ponent of the German New Cinema to 
attempt a Hollywood film. At Francis 
Coppola’s request, Wenders went to 
Hollywood to make a film about the 
detective novelist Dashiell Hammett 
(creator of Sam Spade). Due to 
numerous difficulties and delays the film 
took four years to complete. Wenders’ 
desire to shoot on location in San Fran- 
cisco and in black-and-white so as to 
recreate the style of the 40s found no ap- 
peal in Hollywood. The final version of 
Hammett, shot in colour and in the 
studios of Hollywood, is a faint impres- 
sion of Wenders’ original intention. 
‘Hammett was finally released last fall in 


‘Europe, but as of yet no American date 


has been set. . 

During his Hammett undertaking, 
Wenders made two other films: Lighting 
over Water (Nick's Movie), a documen- 
tary on, and with, Nicholas Ray, and 
The State of Things. The necd to 
evaluate his Hollywood experience and 
allow him to regain control over his craft 
led Wenders to make the latter. 


who seems overly-reserved as the 
‘alienated husband’. Rather than a 
human being in pain he is a caricature 
that serves more as a foil than as a fellow 
character. Fajrajsi and Geras deliver 
adequate performances within the con- 
fines of undeveloped roles. 

I’m A Stranger Here Myself is the 
result of four months of research and in- 
terviews on rape by the company, as well 
as its own study through improvisation. 
This research is at odds with the purpose 
of the play giving it an overly-didactic 
tone thus sacrificing badly needed 
character development. 


This tends to reduce human emotion 


to the level of two-dimensional interac- 
tions between actors on a stage. This 
didactic thrust necessitates a broad focus 


ee: 
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* Since The State of Things deals with 
films and filmmaking, Wenders is able 
to pay tribute to several of the cinema 
‘greats’ (John Ford, Fritz Lang, 
Friedrich Murnau), as well as to the 
American B-Movie directors (Sam 
Fuller, Richard Corman). 

Ford’s presence is strongly alluded to, 
Munro reading a passage from Alan Le 
May’s The Searchers. Later on Ford’s 
film of the same name appears on the 
marquee of a Hollywood theatre. 

The Murnau element is evident in 
Munro’s name (Friedrich Munro), and is 
later underlined, Fritz actually citing a 
Murnau quote: ‘‘I’m at home nowhere, 
in no house, in no country.” 

Munro’s film was entitled The Sur- 
vivors and The State of Things is full of 
them: director Sam Fuller plays the 
hard-drinking cameraman, Viva Auder 
(of Andy Warhol fame) Munro’s wife, 
director Richard Corman a Hollywood 
lawyer, and Paul Getty III as the agoniz- 
ed screenplay writer. For his director of 
photography Wenders used the famous 
French cameraman, Henri Alekan, a 
master of black-and-white, who started 
out with Cocteau and Allégret. 

For the cineaste who loves seeking 

clues and references, The State of 
Things is an engaging film. But it is 
more than just a string of contrived 
references, it is a story about searching 
and surviving — a preoccupation most 
of us share. It also serves as a parable 
about different approaches in story- 
telling within the cinematic structure. As 
one of the characters claims, ‘‘A life 
without stories isn’t worth living.” 
The State of Things (L’ Etat des Choses) 
is showing at Cinéma Outremont (1248 
Bernard West) and L’Autre Cinéma 
(6430 Papineau/corner Beaubien) in 
English and French with French subtitles 
throughout March and April. 





and though the research is excellent, 
here it serves to distance the audience 
from the human level. 

Each person experiences a major 
trauma and ‘snaps’ into a new state of 
mind after which they understand Liz’s 
pain a bit better. Though snapping is a 
result of the experience of rape the 
likelihood of everyone going through it 
is small and contributes to the lack of 
credibility that this play suffers. 

The poor character development adds 
to this aspect; one minute they are 
coasting along through life and the next 
they are all having nervous breakdowns. 
The nature of this message is that it 
détracts from the seriousness of the issue 
of rape if everyone is experiencing pain 
equal to the victim. Though rape may 
affect all those involved, equating it to 
other pains, however akin they may be, 
serves to trivialize the victim’s pain. 

Tackling the issue of rape is a 
courageous move as the first production 
of a new theatre company. Despite the 
drawbacks this play has some real 
moments .that will make people shiver 
and for those of us who choose to set 
aside our anesthetization there may be 
something to learn about what rape can 
do to people. : 


I’m A Stranger Here Myself by the St. 
Antoine St. Theatre continues through 
March 13 at Studio Altaire (2071 St. 
Lawrence Blvd.). 
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Mephisto: Faust recast for Nazi Germany 


by Bradley Foster 

Thirty years after the defeat 
of fascism in the Second World 
War, film makers, particularly 
‘in Germany, began to explore 
Nazism, filling a great vacuum 
in German cinema. Nazism 
became taboo in Germany after 
the war, leading artists to pur- 
sue escapist themes in the 
reconstruction era. The next 
generation of film makers (in- 
cluding people like Fassbinder 
and Wenders) sought to explore 
this turbulent and contentious 
period in German history. Two 
of the better known films on 
this subject are The Tin Drum 
and Lily Marlene. The newest 
film in this genre playing in 
Montreal is a Hungarian pro- 
duction called Mephisto, based 
on the story of Doctor Faustus, 
— aman who sells his soul to 
the devil. The myth of Faust is 
easily adapted to Nazi Ger- 
many, where the Nazis had little 
trouble finding souls to buy. 
Mephisto avoids the obvious 
pitfall of making a black and 


Dear Liars 


by Mary Bredin 

Reading someone else’s mail 
leaves one with a sense of 
trespassing On another person’s 
life. McGill Players’ dramatic 
presentation of Dear Liar, the 
correspondence between George 
Bernard Shaw and Mrs. Patrick 
Campbell, envelopes you in 
eavesdropping intimacy. Full of 
good gossip, anecdotes and 
romantic philosophizing, the 
play is thoroughly captivating 
‘and enjoyable. 

There are only two 
characters, played by Anne Far- 
quhar and Bernard Mosca. 
They introduce themselves at 
the beginning of the play and 
explain how the letters came to 
be found in a hat box in France. 
Jerome Kilty adapted the play 
from actual correspondence 
between the famous actress and 
the notable playwright, which 
spans 40 years. Mrs. Patrick 
West was known best for her 
performance in the original pro- 
duction of Pygmalion. 

The stage is divided in two 
halves. Judging from this, one 
would expect the play to be 
static. One half of the stage is 
dominated by Mrs. West's 
writing desk where she attempts 
to work out the course of her 
life. The other half is dominated 
by the flamboyant Mr. Shaw 
and his desk. In the centre a 
trunk provides a meeting place. 
A hat box sits as a reminder of 
all the memories and emotions 
recorded on paper. 

The play’s literary quality is 
seen at every turn. The back- 
drop is adorned by a large open 
book turned to page 44 of the 
script. Perhaps this is a 
reminder of the theatrical 
nature of the letters or maybe a 
brief glimpse of intimacy before 
the page is turned. 

Despite the few stage settings 
and lack of stage movement the 


Thomas 


white distinction between good 
and evil. 

The story of Mephisto, writ- 
ten by Klaus Mann (son of 
Mann), revolves 
around the exploits of an am- 
bitious actor, Hendrik, who. 
sacrifices his political and moral 
scruples, enabling him to thrive 
under fascism..It is based on a 
true story of an actor who was 
known by Mann, and it was 
banned until recently by the ac- 
tors estate. 

Hendrik becomes known in 
communist theatre in the early 
thirties for his renditions of 
Brecht plays. He subsequently 
develops many friends and ac- 
quaintances in-the communist 
movement. When Hendrik 
moves to Berlin to make it in the 


capital, he is not at all disturbed. 


when he is told that the Nazis 
have come to power. Instead, he 
recants his former beliefs and 
nurtures contacts in the party, 
selling his soul to the devil. 
Nazism, being a mass- 
mobilization movement, sought 


to use the theatre and cinema 
for its own ends. A symbiotic 
relationship arises between 
Hendrik and the party, each us- 
ing the other. Hendrik is used 
by the party to entertain the 
masses in the State Theatre and 
to legitimize the regime’s 
cultural policy. In turn, Hen- 
drik rises in the theatre to 
become the new star of the Ger- 
man stage. Hendrik has entered 
a trap in which he can only go 
deeper, with less and less con- 
trol of his own actions. The 
irony of the situation is that the 
actor becomes an actor in real 
life, with the script written by 
the Nazis. 

Mephisto is a timely film. 
Because of the recession, in- 
dividuals are mainly concerned 
with getting a job and getting 
ahead, and their convictions 
end up in the waste basket. 
Hendrik’s plight is an extreme 
example of the sacrifice of 


scruples, but this does not 


preclude the fact that there is 
something to be learned from 


letters and love 


play. never stands still. The first 
act is full of vigour-and life. 
Shaw writes that he is enchanted 
by the actress at an age at which 
he should know better: ‘‘I’m 56 
and not grown up.”’ She states 
that her age is 39 (although her 
daughter is 28), Their sense of 
youthfulness is reflected in the 
bright costumes. 

The excitement revolves 
around Mrs. Patrick West play- 
ing the role of Eliza Doolittle. A 
rehearsal between the strong- 
headed actress and the deter- 
mined playwright is one of the 
most amusing scenes. 

The second act takes on an 
aura of seriousness. Both Mrs. 
West and Mr. Shaw dress in a 
more somber and dignified 
manner. Stella is disturbed by 
her lack of income, the death of 
her son and World War One. 

At one point, Mrs. West 
decides she would like to in- 
clude some of Shaw’s letters in 
her autobiography. He, in turn, 
writes her into one of his plays. 
Neither is amused. Shaw admits 
he uses Stella to his advantage. 
Here our sympathies turn to 
Stella who begins to lose control 
of her career. 

Farquhar plays Mrs. Patrick 
West with careful understan- 
ding and sym pathy. Her perfor- 
mance draws you into the play; 
just as the letters tell so much, 
so do her expressions and 
gestures. Farquhar’s voice is 
clear and convincing. Even as 
West’s career begins to fade one 
can see that her mind, speaking 
through the letters, is forever 
youthful. 

Farquhar looks and acts the 
role. She portrays Mrs. West's 
inner, self through a letter. This 
is surely a difficult task. The on- 
ly flaw in her performance was 
a number of forgotten lines, too 
many to be ignored. Otherwise, 
Farquhar captures the pride and 


grace of the fading British ac- 
tress with style. 

Stella finally realises that it is 

not she who is trapped in an im- 
aginary world but Shaw whom 
she calls ‘‘the kind of liars and 
humbugs’’. Her intimacies with 
Shaw finally reveal Shaw as a 
‘dear liar’, justifying the play’s 
title. 
Shaw is played convincingly 
by Bernard Moses. His per- 
sonality of the lovesick cad, the 
vegetarian, the genius, the 
writer makes Shaw a more dif- 
ficult character to play. 

Farquhar commands the play 
with her quiet assurance while 
Mosca raises his voice to restore 
his position. Shaw’s insecurity 


may be integral to the portrayal . 


but the theatre is small and the 
booming voice is more distrac- 

ting than convincing. 
The play is based on two 
please turn to page 11 





his downfall. Mephisto is a very 
powerful film, because the actor 
is not a total opportunist — he 
tries to use his influence to spare 
some of his radical former col- 
leagues. 


Hendrik ‘is portrayed as a 
fairly normal person who is 


caught up in a fluke of history. 


and does what he thinks is best. 
There are no answers to the 
dilemma of resistance or co- 


operation in Mephisto, but the 


CHEZ a) EDHATE 
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film explores the problem in a 
new and interesting way. One 
would not expect such a power- 
ful condemnation of complicity 
with a manipulative regime to 
come from Eastern Europe, 
which is not exactly known for a 
liberal cultural policy. Mephisto 
is a brilliant film, one of the 
best looks at how an individual 
could be affected by the Nazis. 
The overall impact of the film is 
similar to The Tin Drum. It 
leaves you thinking. 
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by Albert Nerenberg 
and Brendan Kelly 


Stability is in my mind 
I associate with my kind 
Charity, it fills my heart 
To help the poor in Africa 


Good, yes, you’ve done well — here is a small prize 
The history of the world. _— 
King/Gill 


Are there fundamental contradictions in your way 
of life? 

The British rock group The Gang of Four think so 
as they exploit these contradictions for the purposes 
of your ‘entertainment’ and their livelihood. It seems 
at least slightly ironic that a group of Marxist social 
critics play white funk on the American disco T.V. 
show Dance Fever. 

Or that they’re one of the most rocking, party 
bands in the music business. Which leads to the Gang 
of Four audience — they draw a mixed crowd of 
preppy poseurs, jaded intellectuals, and leather-clad 
punks — some who slam-dance, some who don't 
listen to the lyrics, and some who came out of a 
vague awareness that something was going on. 

Their sold-out concert at the glossy Park Avenue 
rock bar Club Soda on Tuesday night was a great 
rock‘n’roll concert — no more, no less. Dancing over 
dialectical deduction was the evening's unspoken code 
of action. 

Their show combined savage, manic, frenzy with 
precise, sophisticated rhythms. Lead singer Jon 
King’s eyes screwed up into his head and his arms 
made sporadic windmills in the air as he sang lines 
like “To hell with poverty, let’s get drunk on cheap 
wine’’. 

Guitarist Andy Gill’s obsessive stare and demented 
use of feedback completed the tormented quality of 
the entertainment. Hugo Bumham, with a skinhead 
haircut and outfitted like a R.A.F. pilot, kept up an 
inspired and subversively syncopated backbeat. 

Sarah Lee, the newest recruit to the former all-boys 
band, provided a sometimes sub-sonic bass rhythm 
and, along with Burnham, completed the pulsing ~ 
background to the ominous guitar and melodica duct 
of Gill and King. 

The evening gave us the sense of participating in a 


~ communal conspiracy to imagine a much better place. 


The Gang of Four did provide genuine and total, if 
only fleeting, release through brilliant music. — To 
hell with university, let's. get drunk on not-so cheap 
music. 

We talked to the Gang ‘of Four before the concert 
and a follows 5 is some “2 what was said. 





Every aody is in too many pieces 

To crack the shell we mix with the others 
Some flirt with facism 

Some lie In the arms of lovers 
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Daily: Te are you so loathe to call STE 
political? 
King: I don’t think we’re loathe to. But I think that 
people think that means we sit about writing songs 
about nuclear war or say grand topics. Thats not 
really what we sing about. We don’t sing about grand 
topics at all. We're not politicians and we’re not in 
the business to stand for election or anything. So we 
don’t talk about how to run the country. What we 
write about is about people’s relationships and the 
way they are affected by them — as a part of the big 
picture. That is political, I’m not denying it. I’m pro- 
ud of it. But its not political the way people tend to 
think which is like regurgitating some strange sets of 
ideas. “Like the police are out to skin you blah, 
blah, b 

Where we : write I Love a Man in a Uniform, other 
songs are about “‘don’t join the army they’re all 
bastards’’. Its a different tack from the way we ap- 
proach things. 
Daily: With the song Uniform, a lot of people don’t 
seem to get the Satire. Is it deliberately ambiguous? 
Gill: It’s a description of a particuiar character and a 
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way of thinking. I don’t know how obvious you have 
to be. 

King: They didn’t misunderstand it in England. I 
mean the BBC banned it and when the Falklands 
Islands came out our song was something that was 

taken straight off the radio. We went to do a TV 
program and we we’re going to do Uniform because 
it had charted. The producer said you can "t play 
Uniform because the Brits were going to send in their 
troops that evening to the Falklands Islands to re- 
occupy them. And they said sorry it would be in very 
bad taste because there would be casualties. 

We said alright we'll do another song called Call 
me up. They flipped out. They thought it was about 
conscription. In fact the idea of that was a telephone 
call. In fact when we put the single out we had to put 
Call me Up, brackets, “If I’m home”. 

The media saw it for what it was — not in tune 
with the Falklands factor. 
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Sarah Lee, a shee sane of Four 








Daily: What a you PL to fi cht being a ere 
rock band? 
King: Being completely incompetent. I don’t think 
we’re very good at being efficient. The truth of the 
matter is that we don’t run spectacularily well. 

Daily: Do you find any contradiction in being on big 
record labels like Warner Brothers and EMI? 

King: No. When we started that was a question that 
was asked quite a lot when everybody was into mak- 
ing home-made records — that do-it-yourself 
ideology. We wanted to throw ourselves over into a 
the larger marketplace. We did that show Dance 
Fever last week. That’s an ideal place to put over our 
ideas because you’re talking to really entrenched 
middle America. Obviously you’ve got your own kind 
of parish where people are agreeing with what you’re 
doing but we've never really stood for ghettoised 
music, Like saying that everybody else is irrelevant — 
lets disregard them. I think our songs have more 
meaning when the irony is more obvious. 

‘We haven't existed on a bullshit promotion basis at 

all. We survive by going out and Peine real hard. 
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Your kiss so sweet 

Your sweat so sour 

sometimes I’m thinking that | love you 
But | know its only lust 


RH coeds 
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The fact that were in with large corporations hasn’t 
meant that we've had that kind of: bullshit thing and 
us going with it. 

We own the tapes and sub-license them to Warner 
Brothers. They accept finished tapes. Either they like 
it or they lump it. 


Daily: What if you produce something which offends 
them? 
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King: If we did an LP that was 14 minutes of us far- 
ting they’d be obliged to accept it. They’d have to 
pay us for it. 

Burnham: If they don’t put it after a certain period 
of time then the contract becomes null and void. 
Daily: Could you give a quick history of the band? 
eee We started in Leeds five years ago, bale An- 





To have ambition was my ambition 

But | had nothing to show for my dreams 
Time with my girl | spent it well 

(You must be joking. O man you must be jok- 


BA 


The girls they love to see you shoot 


| love a man in uniform 


| Love A Man Ina Uniform 
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dy, PET and Dave Alten who used to be our bass 
player, and we released an EP with Damaged Goods 
and Anthrax on it then we got a deal with EMI 
records for the rest of the world on the strength of 
that record and our live shows. We were selling out 


. three thousand seaters in London by that stage. 


Then we recorded Entertainment! which we then 
flogged to Warner Brothers for North America. That 
was 1979, We did Solid Gold in 1980. Dave Allen 
left, and Sarah Lee was the obvious replacement 


_ because she played with Robert Fripp’s League of 


Gentlemen. She joined the band and we did Songs of 
the Free which was released last summer and did a 
three month tour of the States with that one. We 
hope to release an album at the end of April. 

Daily: Don’t you think a lot of people go to your 
concerts just to see another new wave band albeit a 


band they really like, but they just go there to hear 


some music and dance and not necessarily have their 
consciousness raised or even listen to the lyrics to the 
songs? 

Gill: If it’s just for the music that’s alright with us. A 
large part of it is obviously what they see in us. It’s 
very difficult to get down and package what the exact 
reasons are that people go to see you. It’s a complex 
question. 

There will be some people who know nothing 
about our stance; they’re just people who come 
along. Even if they leave no better I think there’s no 
harm done. But usually what happens is that people 
see you and become fans and start to know more 
about what you're doing. Reading and listening to 
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the records maybe many times and thinking about the 
ramifications of what you’re talking about. Reading 
interviews. 

King: Uniform lasted twenty weeks in the Billboard 
disco dance charts and I’m sure a lot of people liked 
it because it was a bloody good dance song. I don’t 
see any objection to that. Think of an example of a 
band like The Velvet Underground. If you went along 
to see them you’d probably just hear a fucking racket 
— nothing about what it stood for or whatever. And 
then you’d see the records and maybe hear the lyrics. 
You don’t necessarily have to.be into taking heroin to 
like Lou Reed’s writing, to be excited by the ideas 
because it’s not like anybody else anymore than the 
Gang of Four are like anyone else. Audiences are not 
saying‘oh the Gang of Four are another funk band 
like Spandau Ballet’, 


Daily: What do you think of North America? 

King: I don’t know about Canada quite so much, 
I haven’t spent that much time here, but America is 
certainly a place which is just designed around selling 
things as well as possible. All the roads are straight. 
Everything is designed for getting from A to B as fast 
as possible and PER disregarding what is in 
between. 

You can tell that you are in a town when the lines 
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HER NERO ROSES 


We are all in competition 

Better move fast gobble up your dinner 
Take a tip — get hip! 

It's not so bad in the promised land 

How do | fill my days? 

A force called ‘‘Hard Cash’’ moves my feet 


Call me up 


get close together on a map. That’s the most striking :” 


thing for a European: The fact that everything’s kind 
of conditional. If something doesn’t work, you tear it 
down and build another thing. Its just a method off 
selling things really efficiently. 

Daily: Has Sarah Lee’s arrival changed the group's 
sound? 


King: It did make a big difference in a way. Because 


we moved away from that harder brittle sound to 
working on the melodic thing. We tried out things 
that would’ve been impossible with the band as it 
was. It wouldn’t have been possible to do a song like 
Uniform when Dave was in the band. It had got to 
be a stalemate situation and sarah was kei a reain 
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Take me, dance with me 
| want to be 
Everything a man should be 


Take me, dance with me 

Dance 

To the tension of a world on the wane 
Shuffle around on wooden boards 
Now no longer afraid 


| will be a good boy, | said 
| will be a good boy 


| Will Be A Good Boy 


pomme RS 
of fresh air. The main difference is moving toward 
more vocal melodies and more emotional content. 
Daily: (To Sarah Lee) How do you find playing with 
the Gang'of Four compared to the League of 
Gentlemen? | 
Sarah: I find that it’s much more enjoyable. I didn’t 
like the commence of Gentlemen so much because it was 
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We are in a happy state 

It all comes to those who wait 
While others plot the fate of nations 
We Spent afternoons in an embrace 


We, it seems, can own ourselves in imagina- 
tion 
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very technically oriented. It was a much more 
classical type of thing. There would be very specific 
key changes and structures within the bass lines. The 
way Robert (Fripp) plays guitar; he plays it.very 
technically and not very emotionally, I think. I don’t 
know if he’d be in agreement. 

Daily: Does the band improvise? 

King: There’s a lot of things that are different at 
times but it’s not like jamming. Jamming tends to be 
a bit of an excuse to make a little goa es way. It’s 





Could | be ae with es else? 
| need something to fill my time 

Could | be happy with something else? 
| need someone to fill my time 


What we all want 
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like when say The Police jam; they’Il basically just 
take a number and extend it and sort-of play around 
it. I’m not quite sure how enjoyable that is. It tends 
not to be doing something that’s particularily 
stimulating or exciting. We keep things pretty short 
and there. I think an idea has a certain kind of life to 
it es 

Gill: We spend a lot of time finding the best passible 
arrangment of a song. It seems a contradiction to go 
out and alter that format. 
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Cally — ALBERT NERENBERG 





TNA Gill, electric led and sone rele 





King: Most bands when they jam are doing a fake 
jam anyway. 
Daily: What do you do for fun? 
Gill: We curl up with Marx’s theses on Marx. 
Burnham: And the Bible 
King: I don’t think we’re serious in our own selves. I 
think we’re very serious about what we do. (At this 
point Sarah Lee starts laughing.) I think maybe Sarah 
thinks differently. But I mean we’re fun loving chaps. 
What we do is serious but at the same time it’s also 
funny. Like the song History of the World has got a 
baby that pops out of the womb and says ‘‘Mother 
had for me an egg, I understood the relations of pro- 
duction’’. There’s nothing more crazy and surreal 
than that. 

But people go ‘‘what did you mean when you said _ 
J MERGE the relations of production’. 
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Bad news for dic-hard Gang of Four res the 
band has definitely taken a turn for the worse. That 
is, toward a more commercially accessible sound. 
Gone is the slightly off-key, familiar noise of the 
band’s first album, ‘‘Entertainment’’. The screeching : 
guitar has mellowed, and the addition of bassist 
Sarah Lee, plus two disco-bunny background 
vocalists, has considerably changed the band’s overall 
sound. 
Tuesday’s performance unfortunately featured too 
much ‘Songs of the Free” (the new Gang of Four 
sound) and not enough ‘‘Entertainment’’. The band: 
returned for two encores, and saved their best for 
last. Perhaps they learned something from the au- 
dience’s frenzied reaction to the old songs at the end 
of the show. That was what we wanted to hear all 
along. 
Lilly Buchwitz 
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Tuesday, March |: Lots of people ae WE ints of 
baths assemble under bright pink, yellow and orange 
lights on soft synthetic carpets. The fans are joined 
by a lot of heavy-weights: playwrights, movie people, 
radio people, newspaper people... 
Strange pink gaudiness, and at long last the band 
comes on, doing ‘‘We Live as We Dream, Alone’’. 
And do most of their latest, slowing down their 
. first album (1979's ‘‘Entertainment!’’) with terrible 
sound and a new populist feel. Highlights: ‘‘Why 
theory?’’ from 1980’s ‘‘Solid Gold’”’ album, and ‘‘To 
Hell with Poverty’? — Jimi Hendrix-style guitar solos 
; and all. 
Overheard conversation at the show: ‘‘I got inter- 
rogated by the RCMP this moming...”’ 
So I guess we're all quite white middle-class com- 
placent aimless youth. And no matter how many 
times the Gang sing ‘‘Day by day /Sex/ Your interest’ 
we won't stop thinking about it. 
So that maybe if they make their beat more accessi- 
ble they’ll appeal to more people here, but they aren’t 
making us more militant. 
a ese Kuitenbrouwer 
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The A fascinating part of the Ganz of Four 
concert was the crowd. Not only was the crowd itself 
mesmerising with its sweaty dips and sways to the 
band’s music, but the individual tensions and spon- 
taneous friendships within it were amasing. 
Friendship becomes a give and take of physical 
dependence. You take your elbow out of someone’s 
face and she gives you a smile and a gentle shove 
closer to the stage. Moving your arm from around an 
unsteady bopper, he begins to fall, but grins as you 
realise the mistake and help him up for air. 
The overzealous lot don’t hesitate to jump on 
anything and everyone to get closer to the main mike. 
But even then, these scenes are sporadic bursts of 
energy and dancing that quickly settle into bouncing. 
Respites from the heat and jostling of the crowd. 
The music was tantalising, the wailing horn eerie, 
but the crowd simple. Simple fun. Easy friendships 

_ lasting for a musical moment. 


Moira Ambrose 
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The Gang of Four had bottles and bottles of per- 
rier water on the stage to drink — they poured it into 
soa bottles to give people the impression that they 
were really proletarian. 

The ‘gang’ are played out, burnt out and seeking 
the ficticious joys of commercial North American 
success. Their music is getting slower and slower, 
their energy and enthusiasm decreases with every note 
they play...hundreds of people who’d payed more 
than ten bucks to see the band just stood by with 
dull, alienated spectator-like eyes. 

It was sad seeing the shattered broken remains of 
what was once an exciting group. It seems like all 
bands become boring after a while, the better they 
are the longer they stay interesting. The ‘gang’ were, 
and they lasted a couple of years. 

Once they were great — everyone danced and 
everyone got into their gigs. The only impression I 
left the Club Soda with — apart from the sting of a 
one dollar coat check and a $2.25 a beer bar cost — 
was an overwhelming sense of sweat...the ‘gang’ 
sweated on stage, not from energy or motion but 
from the huge quantities of carbohydrates they con- 
sume with perrier water every day. The crowd 
sweated ’cause it was hot in the hall. 

So much for educated middle class leftists who 
make a noise. 

li Flint 
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It came and went. It cost 141 
million to make. It occupied 
eighteen hours of prime time 


television. 


Ratings success guarantees 
that we're in for more of the 
same — lots more of the same. 
Advertisers are banking heavily 
on the idea that while you might 
not remember who sponsored 
The Winds of War, you'll 
choose their products when you 
shop. 

Was it good television? 
Critical and public opinion are 
severely divided. The critics 
have probably ruined Ali 
McGraw’s career (such as it 
was) and have decided for un- 
fathomable reasons that Jan — 
Michael Vincent was good. 

‘**Robert Mitchum looks 
grand — but so does Mount 
Rushmore,’’ said the Sunday 
Express’ Myron Galloway. __ 

Others said the show could be 
summed up simply. After all, 
the first episode could have 
been subtitled ‘‘How the 
Americans almost prevented the 
Second World War.”’ The story 
continued: ‘‘How the 
Americans nearly stopped the 
war once Europe started it,”’ 
‘“‘How America supplied the 
war effort,’’ ending with ‘‘How 
America finally got dragged in- 
to the war.’’ 

The premise of the film’s 
directors and producers was 


also simple. Movies and books 
about the Second World War 
are a ñd billion dollar a year in- 
dustry. Herman Wouk is a best 
selling novelist. Transform his 
book about an American fami- 
ly’s ‘‘adventures, lives and 
loves’? during the war into an 
extended mini-series format and 
hey — presto — magic all the 
way to the bank. 

The mini-series is easy to take 
apart on a level of authenticity. 
Wartime London scenes feature 
a kind of phone booth that 
didn’t exist until the late sixties. 
One war veteran pointed out 
that helium balloons lit up the 
sky over London during the 
bombing — but not in 7h 
Winds of War. 


Similar complaints were voic- . 


ed about the Russian scenes 
(filmed in Yugoslavia.) In fact, 
the only scenes that felt authen- 
tic were set in Pearl Harbor — 
those who know Hawaii would 
doubtless disagree on that. 

The technical advisers hired 
for each of the locations need a 
long lecture about their efforts. 
More authenticity was possible 
at the price. 

People had remarkably high 
expectations of the series, raised 
by 25 million of advertising. 
Much of the script was identical 


‘to the book. Hollywood should 


reconsider its newest policy, of 
allowing authors to have 
creative control. Some of the 


Winds of War came and went 


by Greer Nicholson 


lines turn soap opera into high 


drama by comparison: 


‘Oh Pug,’”’ Pamela says.‘‘I love 
you. I think I’ve wanted to say 
that since the first time I met 
you.”’ 

‘*Pamela, I’? mutters Pug.(Mit- 
chum has the decency to look 
embarrassed.) 

‘““You don’t have to say 
anything,’’ Pamela says. ‘‘I just 
wanted you to hear the words.”” 

Surely Herman Wouk can 
produce better words than 
those. As for Ali McGraw, you 
wouldn’t be surprised if she 
looked at Jan-Michael Vincent 
and said ‘‘Love means never 
having to say you're sorry.’’ 
After all, she seems to be play- 
ing the same role. 

The real delight, in terms of 
acting, is David Dukes as Leslie 
Slote. He builds a character 
from utter nastiness to 
benevolent kindness in eighteen 
hours of t2levision. Compared 
to the other stars, who seem to 
be walking in their sleep instead 
of acting, he shines. 

The strangest part of the 
whole thing was that despite 
bad acting, unresearched 
historical scenes and some 
criminal dialogue, the entire ex- 
perience was fun. 

A man who lived in London 
during the war telephoned Neil 
McKenty’s CJAD talk show 
and complained about the 


series. He mentioned many . 


problems with the show. 

“So, you didn’t like it?” 
McKenty said. 

“Oh no,”’ the man said. “‘I lov- 
ed it. It was the way I want to 
remember London during the 
war, It made me nostalgic for 
the spirit and the feeling.” 

‘ After all,’’ he added. ‘No one 


wants to see war the way it real-: 


ly is, do they?”? 

Perhaps that is the key to the 
show. Despite shameless emo- 
tional tugs on sentimental feel- 
ings, (lots of cute children look- 








ing scared) it was enjoyable. 
War never looked so good. 


It’s just as well that the’series 
was, all in all, palatable. Her- 
man Wouk wrote a sequel called 
War and Remembrance that 
takes the Henry family through 
the rest of the war after Pearl 
Harbor. 


If the pace of filming is the 
Same as that of The Winds of 
War, it should be ready in 3 
years, so don’t hold your 
breath. | : 
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GIVE A PINT OF BLOOD 
AND GET A PINT BACK FROM 


Until Tomorrow 
6th Floor Mcintyre 
10 am to 5 pm 


FDA Aud 


Friday, March 4th 
Saturday, March 5th 
8:00 p.m. 
Admission: $2.00 
Donors free 





SPONSORED BY: Avon, Bar-B-Barn, Brother International Corp., Canox Ltd., Le Centre Sheraton, Le Cha 
Sao aera Bae “oN Gray Rocks, Labatt’s, Laura Secord, McGill Students’ Society Mont-Avila Moat 
abitant, Montréal Canadien Hockey Club, Ogilvy’s, Piazza Tomasso, The Qu i: : YA 
Theatres, Wardair. Queen Elizabeth Hotel, Quality Inn, United 
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“There are more ads and fewer pages in 





“frustrates both writers and readers. 
“Writers arc forced to restrict stories — 
“and. kill copy, while: readers stare at grey 


| photographs ~ or: illustrations. We at- 
» tempt. to give our readership the most 
important articles, but our breadth and’ 
Lary Wt «<depth of coverage will only suffer if our 
“real budget continues to shrink,  : 
oy Gs a ro continue its, role in’ keeping the’ 
nee À si ‘community informed and pro. 
TEs A di 
ee | Canada s ‘only! students’ daily needs 800 
—_— ‘the price ofa metro. fare —to keep! up: 
with costs. 
By The: Daily Hate both: a! practical 
and ‘informational function on campus. 
Practically, The Daily. ‘offers reduced. 
advertising. rates, for students and cam- 
pus: ‘organisations. Apart. from ‘articles 
“on campus ‘events and, “broad-based 
features, the. paper. prints a free Today 
column: ‘and offers a letters and: Hyde. 
Park section open to all readers. Becom- 
cs “ing’a ‘Daily: staff member — an option 
oe open to every McGill student — is an op- 
eae “portunity for gaining technical and 
eR editorial experience in putting out a 
A t f ) newspaper that no other publication on 
aN campus can offer. As well; The Daily 
| prints weekly | sections on arts and 
| “culture, ‘a French edition every, ques 
and special Science editions. > 
+The Daily keeps: students in Contacts 
with: McGill’s administration, Montréal, 
+ pee ‘and: Canadian’ governments. 
‘people im the sports and entertainment 
“fields, ‘scientists, professors and UE 
“Tepresentatives, : It also keeps. those 
ue ‘groups. in) ‘touch’ with students. The 
EF + newspaper works : to. keep student. 
EX gx > representatives, the. administration and - 
“governments 4 ‘accountable: to students. 
: | order’ to: fulfill both mandates, hes 
~ paper needs’ a solid: financial base. All 
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“our. costs, ‘such as phone! wns ue Paper, » 
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ciel ‘this nee 
“controlled ‘daily media is‘ vital’ to the 
Fe building and interchange of ideas. 
ro “You can support your. paper-With 806. 
/ _ The pn ce of a ‘bus fare is allit-takes.. 
PUES ire AC of the SO EUR 
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Dar isoler FRA, cent (80. y. E S. ae a: A 

cent) increase in the Daily. Pricer Tey 

“Society. annual student} See. ‘for al 
faculties and categories of stu 
“ ins the fee? 2 
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eons nder the Daily Publications Society = 
| sot tu i the. initiator of any referen- 

dum Land 1 the ‘staff: ‘of the Daily are both} 

a allowed twenty ‘column inches of. space » 
ye to. ‘comment: on the question. This space. 
“cis: the full compliment: Sor the De 


Staff. Kit: ie 4. Per ase 






| referendum. . 


‘welcomed. They must be typed, under 
300 words and legibly signed. If there is 
any doubt as to the legitimacyof the let- 


printing: As. with all letters we do not ac- 
cept racist, ‘Sexist or libellous material. 
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* The Daily this year as a result of increas- 
~ed ‘production and printing costs. This 


pages because the paper has no room for. 


"services ‘to campus’ groups, 


we: ‘feel maiden 


“NO. Sf a 
ident pay NO. OPINION 0: 


: 1 Outside. ‘of: these commentary spaces. ; 
a7, ‘the newspaper. ‘is required fo maintain — 
D strict. neutrality” in coverage ‘of the 


Legitimate letters patie the fee | 
hike referendum are allowed and will be 


ter we will contact the author before 





| Cell-out 


by Peter F. 

We all had a great time last 
year dancing to ‘‘Don’t touch 
me please; I cannot stand the 
way you tease me now you hurt 
me so/If I do now I’m gonna 
pack my things and go...tainted 
love’’/ 

Even Jacky Onnassis Ken- 
nedy bought the 12-inch, accor- 
ding to Thomas Schnurmacher. 
Soft Cell didn’t write the song, 
admittedly, (Gloria Jones did it 
first) but synthesizer music was 
relatively new, Marc Almond’s 
voice was pleasing and sincere, 
and it was quintessentially 
danceable...even at Glace. 

Last week the new Soft Cell 
product, “‘The Art of Falling 
Apart” arrived in the mail from 
Polygram. You've probably 
already been subjected to the 
single on the radio, ‘Where the 
heart is’’, a whining lament on 
the tattered nuclear family: 
“Mother always shows con- 
cern/ 

Using lessons that she learned/ 
Father never understands 
When children have the upper 
hand/”’ 
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This shit 
challenge your sound system, 
whether or not you have quality 
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equipment. The market they 
seem to be targetting is so 
bland, homogenized, and weak- 
kneed as to not exist: 
**He cries, he fights/ 
He goes out on a Friday night/ 
Because times are tough and 
money’s tight/ 
Because who needs the 
pressure/ 
Who needs the pain/ 
Life is so dull it’s forever the 
same.,”’ 

Synthesisers were invented 
for higher purposes than the 
whinings of well-fed kids. 


© he Nt of 
fl $ Apart 
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the incurably romantic. 


DUDLEY 
MOORE 


LOVESICK 


DUDLEY MOORE - ELIZABETH McGOVERN i in “LOVESICK" 
JOHN HUSTON and ALEC GUINNESS 
Music by PHILIPPE SARDE : Director of Photography GERRY FISHER ssc 
Produced by CHARLES OKUN + Written and Directed by MARSHALL BRICKMAN 


NOW PLAYING ata 
theatre near you. Se 
check your local listings for details. 
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50¢ OFF 


WITH THIS COUPON 
on Minimum Purchase of $3.00 
(Offer valid Mondays, Tuesdays & Wednesdays 


from 4 p.m. ‘til closing, until March 31. 
Not valid on deliveries.) 


SRI MiKES™ 


“Nothing tastes as Good as Mikes!’’ 
Great Pizzas & Submarines. 


1420 Peel 
Tel.: 879-7587 
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ELIZABETH 
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You’re youn Other advantages? 
Onthe hee mad. the Bay’s over 300 years old. —as a Bay qo Card Holder, you get advance notice of 
At our age, we think we know what we're doing. upcoming sales 
And wine our experience, we think college and university Jo an plan your finances better: all your bills are on one 
students know what they’re doing too. statemen 
So we offer students ike you Bay charge accounts. —you can shop at any Bay store. So if you live in one BCE 
And students find a Bay account helps them-in more ways £0 C0 school in another, visit another—one Bay card does It all. 
then they first imagine. | —you have a minimum of 25 days to pay. 
-Read on. tte Pa El your Persone CHEQUE We think you, & 
should know what you're doing. That's why we've included the 
ne a credit rating, saving money, other “fine print’’ in this ad. It tells you what's expected, and when. 
Most people who give you credit ask you to show you have a 
stable work history. That's tough when you've only had Further Student Aid, 
summer jobs. You'll note the pictures of the three books shown here. If 
The Bay knows better, We know that if you've shown the you sendin your application before March 25/83, you can 
kind of responsibility needed to get to where you are now, take advantage of our book offer. Your choice of any one of the 
chances are excellent that you're a more qualified applicant. three, pnaney ane ndspen sot paperbacks will be sent to 
And so we give you a chance to start building your credit. you—just lor applying ear y! 
rating now ae you leave school: And starting to purs a Here’s some advice from an old friend. Re-read everything 
credit rating now gives you a head start later. (You wil will _: on this page and decide what is right for you. 
remember us when you're rich and famous, won't you?) The Bay. Caring for over 300 years. 
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Send application form to: RE | 

The Bay, Campus Credit Offer, | 

130 Bloor Street West, 9th Floor - 

Toronto, Ontario M5S 1N5 


321 STUDENT ACCOUNT CARD APPLICATION 


Please send me my free copy of Roget's Thesaurus 0) or, Webster's College Dictionary © or, Larousse’s French-English, English-French Dictionary D 





Tell us about yourself (PLEASE PRINT) 





oes Date of birth 
eapheae] aie ais eae eel | oes 
Permanent Address: Number and Street . Apt. No How Long? Home Telephone No 

: No. af Dependents 
Cityown CO Own Board dE tpn 
[Ba eee |e | ff || fy fs | | | ERP IS BIC IEEE) Spd ae ome 
Province oy Postal Code © 0) Married D Single Name of Spouse (if applicable) 
| fiefs |e fap ee pe foe) | | tk | | | | | oe | [ee] |e P| | | eee sone 


Previous Address (if less than 2 years at present address) "7 : Card for Spouse? 
Oyes Ono 





(it yes have spouse sign below) 


j 
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À 

| 

ed 

nf 

Temporary Address ‘ . 

| 
| 

| 

| 

| 

| 

| 

l 

I 





tore April 15, 1 
Uneversity presently attending What year enrolled in Address to send card to before Apri 15, 1983 
Q Permanent O Temporary 








Other Charge Accounts Account Number . Other Charge Accounts Account Number 





Other Loans (Finance Co., Banks, etc.) Address 





Nearest Relative not Irving at same address . Address Relationship 





a a 


| certify that the above information is correct and hereby apply for a Bay account card. | have read and retained the copy of the account agreement 
attached to this application and, if an account card is issued to me, agree to abide by the terms contained therein, 

|, the undersigned, authorize the Bay to make the usual credit inquiries at any time in connection with the credit hereby applied for 
and to disclose information of a credit nature to other credit grantors or reporting DE 


X X Le 
Applicant's Signature Spouse's Signature (Vapplicable) Up tees : Date 
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Account Agreement with : 
Hudson's Bay Company 
In consideration of being permitted to purchase 


"no and services on a Bay account, | agree to the 
ollowing terms: 


1. | will pay for all raed tr incurred by me or any : 
ÿ 


person presenting the Bay account card until you 
receive notice of its loss or theft. Each month, within 
25 days of the statement date of my account, Iwill 
pay erther the full balance owing or at least the 
minimum payment required which will be 5% of my 
balance. (Examples of minimum payments are 
shown on the reverse side.) 

2. If | pay less than the full balance within the 25 day 
period, a credit service charge will be added to my 
account al the rate of 25.8% per annum (2.4% per 
month) based on my previous month's balance. 
Payments wil be applied first against credit service 
charges owing and then to the balance. (Examples of 
credit service charges are shown on the reverse side.) 
3. The Bay shall have the right to: a) vary the terms of 


. the account agreement from time fo time, including 


the credit service charge rate after mailing notice to 
me; b) declare the entire balance of the account,. 
iNCluGing accrued credit service charges, due and 
payable, in the event of my detault in payment! c) 
hmit the amount of credit extended on the account: 

d) cancel this agreement at any time and demand the 
return of the account card which is acknowledged to 
be the property of the Bay; e) make the usual credit 


: Nquines about me al anytime and to disclose infor- 


mation of a credit nature to other credit grantors or 
reporting agencies, ~ 
4. If this is a Joint Account, my spouse and | jointly 


- and severally agree to pay this account in accordance 


with the terms of this agreement. When applicable, 
words in the singular are to include plural. The laws 
of my province shall govern thes agreement, 





Examples of Minimum Payment Schedule: 


It monthly balance ts: : 
$ $400 $500 and over 


Minimum payment will be: 
$10 $15 520 5% of balance 


Examples of Credit Service Charge Calculations: 


Ht previous monthly balance is: 
$50 $100 $200 $1000 


Credit service charges will be: 
$1.20 $2.40 $4. 314.40 $24.00 


MARNE fie 
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student Union pols. battle for BoG seats 


by Moira Ambrose < 

Candidates spoke on issues, 
avoided issues and made u 
issues at yesterday’s all- 
candidates meeting for those 
running in the undergraduate 
Board of Governors and Senate 
races. 

The most heated discussion 
occured between candidates 
running for representative to 
Senate from the Faculty of 
Arts. The contest, to be decided 
in elections held March 8th and 
9th for the faculty’s two Senate 
positions, is between Marilyn 
Bierbrier, Peter Dotsikas and 
Grace Permaul. 

Bierbrier, who has sat on the 
Bookstore Committee and the 
Senate subcommittee on 
Libraries, said, ‘‘I want to see 
cutbacks on areas that are not 


important .to us as Arts. 


students. Libraries are -a very 
important issue on Senate 
because McClennan and Red- 
path are important to Arts 
students.’ 

Bierbrier said she would fight 
for Student Initiated Referenda 


Dear Liar 


Continued from page 7 . 
styles which may seem con- 
tradictory at first glance but 
work well here. Kilty has writ- 
ten a piece that has many Sha- 
vian overtones, verbal twists 
and studies of play/reality. 
The play was not written by 
Shaw. It is based on his letters, 
a very personal and expressive 
form, which were meant only 
for his dearest Stella. The chatty 
letters are skilfully drawn into 
Shaw’s techniques and his wit is 
omnipresent. 


The script is written so-that 


the conversations between the 
two actors seem to be pieces of 
letters responding to each other. 
The few bits .of intertwining 
description were written as if 
they were part of a letter. In- 
deed it is hard to tell where the 
description ends and the letters 
begin. … 

This is very effective thanks 
to the actors’ skill and the direc- 
tor’s talent as much as to the 
script. De Genova, the director, 
never allows the actors to stick 
behind their desks, but it is 
somewhat annoying when an 
actor comes down-stage to give 
a speech just to find that it must 
be delivered in darkness. 

The actors never actually put 
pen to paper but the traditional 
theatrical scribbling, however, 
is not missed. The actors gaze 
into space trying to bring some 


_ picture of the other to mind 


while composing their letters. 
Although the letters are not 

intended for an audience, unlike 

diaries, they are not totally in- 


-ternal. The letter writer is trying 


to communicate to someone 
else. 

Thus the intimacy of a diary 
and the communication of a 
play are tied into an entertain- 
ing play about a man such as 
Shaw and a forgotten actress. 
The play continues until March 
4 at Players’ Theatre. 
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(SIR) but it should be binding 


‘by three parties, not just by 


either students or Senate, ‘‘for 
more representation.’’ 

SIR is a proposed amendment 
to the Students’ Society con- 
stitution allowing students to in- 
itiate campus-wide votes based 
On petition response. __ 

Dotsikas, current Students’ 
Society Vice President Universi- 
ty Affairs and Senate veteran, 
presented himself as ‘‘the only 


candidate running with ex- 


perience.’ — | 
He then said one of his op- 
ponents had included issues on 
her posters not related to the 
Senate race. He cited McGill’s 


role in the: Québec student 


movement, the campaign for 
divestment, and making 
Students’ Society more open to 
students as irrelevant issues. 
‘*Those are catchy issues, but 
they have nothing to do with 
Senate. I have been on Senate 
and I know the issues. The 
Charter of Student Rights, stu- 
dent grievances and bookstore 
profits are all important 


issues,’’ he said. 

The Charter of Student 
Rights which is still in commit- 
tee, will establish guidelines for 
grievances and academic rights. 

Permaul, responding to Dot- 
sikas’ queries about her posted 
objectives, said, ‘When you are 
on Senate, you take on the role 
of representing all student 
issues, not just those you con- 
sider. more important than 
others.”’ 

Permaul said she would also 
address issues that appear 
directly on the floor of Senate. 

‘“Students are not represented 
on the planning and tenure 
committees. I would fight 
against a Senate veto for SIR. 
We (also) need more discussion 
of women’s issues,’’ she said. 

Dexter Johnson and Ian Ban- 
deen are running 
undergraduate representative to 


‘the Board of Governors. 


Johnson served as Science 
Senator and the Vice President 
of the International Students’ 
Association. He said he would 


- concern himself with residence 


McGill Law Faculty Conference on Nuclear 
War: Disarmament, Deterrence, or 
Apocalypse 
presents 


Dr. Don Bates = 


International Physicians for the Prevention of Nuclear 
War 
McGill Study Group on Peace and Disarmament 


on 


| “Canada and Nuclear War 
Tonight, 7:30 p.m. Moot Court, McGill Faculty of Law 





Dalhousie University | 


MBA 


«CHALLENGE 


‘OPPORTUNITY 
‘GROWTH 


Come and meet our program 
coordinator and discover why 
the Dalhousie MBA could be 
right for you. 
Tuesday, March 8, 
12:30-2:30 pm., - 
Rm 107/108, 
Student Union Bldg  : 


. 





sf also buy hardcover books in 


for : 


The Supplement Thursday, March 3, 1983 13 . 


Visit sunny Guatemala, 
where evangelism 
flourishes! 


fees and upcoming cuts in the 
faculties of Management, 
Medicine and Law. 

Bandeen said, ‘‘We have to 
take an active role in determing 
where cutbacks will fall and get 
in a position to have our opi- 
nions respected.” 


BOOKS! 


for collectors. Illustrated, 
literature, first editions, etc. We 


many flelds and will visit without 
obligation. : 


WESTMOUNT 
PARNASSUS 






= 


1433 Bishop St. 


320 Victoria Avenue 






TEL.844-7604 
A ERA Buys & Sells 
935-9581 © 484-4401 Used Books, 





636-8791 
Comics & Records 
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THD Liberation Books 
> NEWTITLES 


eWomen, Race, & Class, by Davis 

°The Geopolitics of Information: How Western Culture Dominates 
the World, by Smith 

Policies for Industrial Progress in Developing Countries, by Codv 
Soviet & American Influence In the Hom of Africa, by Ottaway 







Specializing in Black and Third World 


Books and Periodicals foie 
* 1207 de Maisonneuve West ~ 


842-5021 
p PRRPRRRRRRERRERPRRRTRPS REPARER 


ca 
48 FUNK 
CALYPSO 


of 
© | 


The McGill Caribbean Students’ Society 
is uniquely qualified to bring you a 


PARTY 


Let’s all celebrate the end of the 
midterms. The Caribbean Students invite 
you to their. dance on Saturday, March 
5th in the Union Ballroom starting at 8;00 
p.m. 


Admission: $2.00 


Come and party! Music by Ebony Disco 
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EUS prez hopefuls hype pubs and blood drive 


by Greer Nicholson 
Candidates for positions in 
the Engineering Undergraduate 
Society (EUS) spoke to about 50 
people in the McConnell 


Building Common Room 
yesterday. The election takes 
place today. 

President, Vice President (In- 
ternal), Vice President (Exter- 
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present 
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Breweries 
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The fifth annual 50-hour radio marathon for 
the Kidney Foundation of Canada, Quebec 


Division 


with your host 
Marc Demers 
This year’s goal: $2000 
The purpose: Send a child to dialysis camp 
The time: Monday, 12:00 noon to Wednesday 
at 2:00 pm 
Donations: at Radio McGill room B11; or 
‘tables around campus 


Help support this worthwhile cause 


[ 
he 
‘ SALON D’ELECTROLYSE À 
à 





nal) and Representative to 
Council candidates defended 
their positions on many ques- 
tions involving Engineering 
students. 

Walter Cerri spoke first, ex- 
plaining his campaign for the 
Presidency of EUS. ‘I have 
organized pub nights and 
established good contacts with 
Students’ Society,” he said. 

“The three or four years we 


LRO EC LES 
UNWANTED HAIR 
PROBLEM? 

*Electrolysis from $5,00 

WAXING 
Full Legs 

eFree Consultations 


Call us at 
861-7931 





$20.00 


ISABEL LARA 
Sulte 208, 


1396 St. Catherine W. à 


(corner Bishop St.) 


ASSP ASA RSL 





spend in Engineering are the 
best of our lives — yet many 
people don’t participate,’’ Cerri 
continued. ‘‘I’ve also helped to 
organize the renovation of the 
Engineering cafeteria. I’m sure 
I can help to stop wastage on 
the budget.’’ 

Allan Fraser, another 
presidential candidate, said “I 
want more U1 and U2 participa- 
tion next year. I can redirect 
energy into the EUS council. 
Thanks to Bruce Williams, we 
have good relations with the 
Students’ Society now. Also, 
there’s a real problem with the 
photocopiers breaking down, 
which I’d work to find a solu- 
tion to.”’ 

Fraser’s plans include ‘‘giving 
lists of upcoming events to the 
class reps every Monday, so that 
more people would get involved 
in activities.’’ 

John Marlowe said, ‘As 
President, I would channel the 
individual Engineering depart- 
ments to work together more 
often. The Blood Drive brought 


ATTENTION! FILMGOERS 
McGill Film Society 


“ANASTASIA” 


with Ingrid Bergman will be shown in FDAA 
TONIGHT at 8 pm 


Admission $1.50 


The McGill Program Board and the Department of 
Internal Affairs, Students’ Society, would like to 
thank: 


Matt Frenette from 
LOVERBOY 


Bob Rock from the PAYOLAS 
and 


ALDO NOVA 


for their Special Guest Appearance at 
the BRYAN ADAMS CONCERT, this 

past Saturday. Thank you for helping 

make this year’s programming sucha 

success (especially on our shoestring © 
budget)! Look out for a great next 

term McGill — we’ve only just started 

the trend. 


Andy Cherna 


departments together. Each 
department was in charge of its 
own day, but every department 
shared the common goal of. 
making the event a success. 

‘‘This year, we had the most 
successful Oktoberfest ever,’’ 
Marlowe added. ‘‘We also rais- 
ed enough money through ac- 
tivities so that we have money 
for scholarships, well beyond 
what we thought we needed.”’ 

Marlowe spoke of ‘‘the bad 
image of engineers. I want to 
work to change that. We had 
trouble negotiating with bus 
companies and brasseries for 
the pub crawl, but the event 
proved successful despite this 
and we fostered a positive image 
of ourselves.’’ 

‘We're not as dumb, crude 
or loud-mouthed as many peo- 
ple think we are,’’- Marlowe 
said. 

Chris Austin said, ‘‘I went to 
find out exactly what the Presi- 
dent of EUS does. I found out 
that the President is the official 
spokesman of the Engineering 
students. 

“If you have problems, they 
go through me.”’ Austin said. 
‘If you guys get into trouble, 
the Dean comes to me.”’ 

Austin continued, ‘‘I love to 
organize. I want to work with 
people to get them to: par- 
ticipate.” He cited his ex- 
perience. with EUS activities 
during his remarks. 

The candidates for Vice 
President (Internal) are Joanne 
Steinberg and Natalie Tobin. 
Steinberg promised new Xerox 
machines. and an improved 
cafeteria, while Tobin com- 
plained space is being taken 
away from undergraduate 
students for graduate labs. 

Vice President (External) can- 
didates Jeff Chorlton, Linsey 
Dyer and Cliff Rhee spoke. 
Chorlton explained his plan to 
give Engineering students more 
job possibilities, while Linsey 
Dyer said more speakers from 
companies would help those 
looking for jobs to know what 
is required. Rhee was concerned 
with the image of Engineers at 
McGill and, specifically, with 
the way the Daily describes 
McGill life. 
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Classified 





Ads may be placed through the Daily Ad of- 
fice in Room B17, Student Union Building, 9 
a.m. to 5 p.m. 

The deadline for accepting ads Is 5 p.m. two 
days preceding the issue the ad Is to run. 


McGill students: $2.00 per day. For 3 days, . 


$1.75 per day; more than 3 days, $1.50 per 
day. 

McGill Faculty and staff: $3.00 per day. 
All others: $3.50 per day. 

The Dally reserves the right not to print a 
classified ad, 


341-APTS., ROOMS, HOUSING 


Sublet 4-1/2: May 1 - August 31, option to 
renew in September. Located on Durocher, 
minutes from campus. High ceilings, hard- 
wood floors, sunny orietnation. Great for 
plants. $420, 842-9676. 


Apartment to share. $75 a month. Please 
call 286-8202 between 8-10 pm. 


Apartment to sublet May 1st with option to 
renew in Sept. Spacious 6-1/2, excellent 
central location 15 min. walk from McGill. 
Furnished or unfurnished. $525.00. 
989-5042, : 


Need female roommate to share gorgeous 
4-1/2 apt. on REDPATH St, Includes private 
bedroom and bathroom, sauna, beautiful 
view, fumish. $240/mols. Available May 
ist - August 31st. Call 286-9852. 


LOOKING FOR ‘LOW ARENT and convenient 
location? Bilingual males looking for 4th 
roommate (M or F) for 7-1/2 in Outremont. 
April 1st - June 31st. Possibility of renewal. 
$110 per month. Call 276-2396. 


Sublet, May 1st - August 31st. 3-storey 
house in ghetto. Five bedrooms, large living 
room, fireplace, balcony. Call Barry. 
286-0574. 


Spectacular condominium near campus, 2 
bedrooms, 2 bathrooms, walk-in closet, 
large sunny kitchen, grand living room, 
solarium windows, balcony, garage, securi- 
ty, sacrifice $750 everything included. 
842-4054. 


_ JOGGER'S DELIGHT — 2-1/2, near Beaver 
Lake. Quiet Building. Close to shopping, 


banks. Rent $175-200. Water, heat. 
Available May 1st. Evenings 735-3007. 


SUBLET 4-1/2: May 1 - Aug. 31, option to 
renew in September. Located on campus - 
3565 Aylmer. Furnished. $396. 286-8157. 


Sublet 3-1/2, option to renew, immediate 
occupancy, spacious wooden floors, freshly 
painted, sunny. Dr. Penfield, close to cam- 
pus. 285$. Call 937-1624 or 937-9090. 


LARGE, BRIGHT 3-1/2 to sublet for May & 
June. Option to renew. $250.00 ALL IN- 
CLUDED. Behind Univ. of Montreal. Call 
342-0316 (between 10-12 at night). 


Sublet 1-1/2 for April 1st on Aylmer, 


heating & electricity included, For $260,00 


per month, $275.00 with garage. After 5:00 

- 843-6802. 

Sublet April 1 - Aug. 31. 2-1/2, 1 bedroom, 

fridge and stove, swimming. @ool, parking, 

clean, quiet, 1/2 hr. from McGill. $220 all 

included. Call Leonard 256-4276, 747-2115 
343 - MOVERS 


Moving done quickly and cheaply by stu- 
dent with large van. Call Stéphane, 
845-1991. 


The Ghetto Mover. Need something moved? 


Closed truck, cheaper than trailec rental and. 


NO HASSLE. Call Gary 744-6837. 
350 - JOBS 


PRIPSTEIN'S CAMP: LAST STAFF OPEN- 
INGS — Sailing, Computers, Pottery, Judo, 
Photography, Electric Guitar, Windsurfing. 
June 26 - August 19. Call Ron, 481-1875, 


352 - HELP WANTED 


Accounting or MBA Student wanted for part- 

time work to assist in setting up accounting 

system of new medium-size business. 

Hours & remuneration negotiable. Informa- 

tion: contact Alexander at 376-2101, after 

7:00 p.m. = 
354 - TYPING SERVICES 


Typist, experienced, fast, reliable. Typed 
properly the first time with no errors or hid- 
den costs. 15 minutes away — but it’s worth 
it! $1.25. Gloria 683-7915, 737-9520. 
TYPING SERVICES — Professional, neat ac- 
curate work — IBM Selectric Il] — Call 
488-0696 or 488-3177. 
Typing, 1.B.M. Selectric Ill, 
reasonable rates, same day service, profées- 
sional work / accurate / fast.: Call Lise: 


bilingual, . 


255-9483. 


A-1 Typing. Offering rapid and accurate ser- 
vice at competitive rates. 1.B.M.- Selectric. 
Call 849-9587 or 488-3172. Near campus, 
3668 Durocher, No. 4. 


356 - SERVICES OFFERED 


ENGLISH TUTORING SERVICE. Individual 
sessions: Proofreading; Translations to 
English; Oral presentation techniques; 
TOEFL review for foreign students. 3465 
Côte des Neiges, No. 52, Telephone 
933-8106. 


Painting, renovation. Quality work, 
references, reasonable rates. Call Jim: 
842-7014, 

















“ANOREXIA and BULIMIA are being treated 


at The Montreal Centre for Personal Growth. 
If you want to Change and don't know how 
phone 284-0062, 


361 - ARTICLES FOR SALE 


Desk, tables (inc. coffee, bedside & 
telephone), platform for bed, etc. made to 
sult your budget. Handyman Ja near 
campus, 849-5861. 


Le Bazar - 2310 Herron Rd., Dorval (south 
service road of 2 & 20 highway at Sources). 
Nearly new clothing, tuxedos, wedding 
gowns, footwear, Antique clothing, 
jewellery, gifts. Rummage tables. Open 
Sunday 1-5 also. 631-2104, 


Bicycle, woman's 10-speed.-$90.00, also 
cross-Country skis, poles, bindings and 
boots, women's size 7, $50 or best offer. 
Call 842-2059, 


1.B.M. Selectric Il typewriter in perfect 
working condition. $550.00. Call Pierre. 
Day: 845-9187, evening: 467-7174. 


DOWNHILL ELAN SKIS 195cm with Look 
step-in bindings, in very good condition. 
$160. Poles and boots (size 8) included free 
if wanted. Call Richard at 843-3225, 


FUTONS, highest quality, lowest prices. 
Single $118.95, double $132.95, queen 
$152.95. Ménage a Shaw. 287-9101. 


Men's: Bass Topsider shoes. Brand new, 
bought too small. Size 9-1/2 medium. Will 
sell cheap. Ann 286-0171. 


363 - TO GIVE AWAY 


Two cats: one cute, young female and one 
very friendly male. Take one or both. Call 
284-9578 or 737-8460. 


370 - RIDES 


Ride needed from N.Y.C. back to Montreal, 
Sunday, March 6. ‘‘! need it bad!'" Call 
Frances 271-8708. Thanks. 


372 - LOST & FOUND 


Will the new owner of a black felt hat (the 
one you found in Leacock 26 on Feb. 14) 
please return it to its owner. She misses it! 
Tina: 933-2086. 


Lost: a class ring of great sentimental value 
on Feb. 21 in MacDonald . Engineering 
Building. ‘Eugene: Hoeven" inscribed in it. 
Please phone if found (697-9908). 


Reward for return of gold and rhinestone (5) 
bracelet. Lost Feb. 10 in Union Bldg. Great 
sentimental value. Please phone Michèle 
845-9992 or 392-4553 RVC. 


LOST — A grey, wool overcoat at Sigma Chi 
party, February 18th. Please call Skt 
843-3064. 


LOST: Brown Wallet on Feb. 22 contained 
driver's License, meal ticket, bank card, 
and rubbers. Call Felix at 288-6717. 


LOST: One pair of light brown driving 








gloves. If found please phone 484-9578. 


$50 REWARD for a lost pink dress, in green 
box, lost Wednesday 23rd Feb., 6:00 pm in 
alley of Durocher above Prince Arthur. Steve 


“286-0590, Karen 933-7634. 


LOST, bracelet of great sentimental value, at 
the Currie Gym on the Sunday of February 
21st around the men's locker room. If found 
call Patrick: 738-2309 after: 10:00. p.m. 
Monetary reward offered. 


* Please, Please, PLEASE. If anyone found a 


cassette (Japanese music) lost probably at 
Sigma Chi or Alpha Delta Friday night, Feb. 


18th - Call Chip. 989-5137. 


374 - PERSONAL 


Alice, 0.K., so i'm short and pudgy, and 
have big floppy ears; but stop avoiding me! 
Why don't we meet for Iced Tea at the Mad 
Hatter Party at Douglas Hall this Saturday? 

— ‘The White Rabbit’ 


RUE a a Dr alert 
PSi-U. It's Mardi-Gras Time at Psi-U 


09990900009 


tonight. Come and show us your stuff, 
10:00 p.m. 510 Pine Ave. 


Phil, your care, support and unswerving 
loyalty through the years has been the fuel 
that’s kept me going. Always remember that 
he who keeps a child in his heart never 
grows old. May your 21st be as wonderful’ 
as you, Nanc 


383 - LESSONS OFFERED 


English LH. and Comp. tutor available. 
M.A., 2 years university level teaching. 
Reasonable rates. Call Michael 392-8904 
days, of 270-5901 evenings or weekends. 


Guitar Lessons, jazz, folk, classical, theory, 
ear training. All levels. Ross Maclver. 
843-3240. 


385 - NOTICES 


INDIA — one month adventure to secluded 
town in Himalayas. Departs May °83. Com- 
plete cost, including airfare, $1989. Info: 
Joe Pilaar, C.C., Trent University, Peter- 
borough, Ontario (705) 743-4391. 


Mad Hatter Party: Not just another tea party! 
This Saturday, March 5 at 10 pm, at 
Douglas Hall. Speciality Drink: Potent Iced 
Tea. Wear a hat, and don't be late for this 
very important date! 

FREE MESSAGES Sent to your friends in 
North America by McGill amateur radio. 25 
word maximum. Obtain and deposit 
radiogram forms at the Students’ Society of- 


* fice, Union Building, or Sadie’s 11, McCon- 
- nell Engineering. 


Attention al poets. The McGill Observer is 
Sponsoring a poetry contest in its March 
Issue. The deadline for submissions is 
March 12. Drop off submissions at the 
Observer Office. B20 of Arts building or call 
392-4483. 


DON'T BE A CAUD, GIVE BLOOD. Medical 

Blood Drive ‘83. This week, 10:00 a.m. to 

9:00 p.m., 6th floor Mcintyre Building. 
389 - MUSICIANS WANTED 

Female Vocalist looking to form a Popular 

Dance Band or join an established one. 

Please call 336-7895, after 4 p.m. 


392 - PARKING SPACES 


Indoor Parking for Rent on Durocher near 
McGill, immediate until August 31. $40 per 
month. Phone 484-7678. 

Looking for a parking space near University 
St. To be used on weekdays. Call Pierre 
253-8086 or Marc 321-6067. 


B9O0S OS 99 OOO OOS 09046 
Restaurant 


MeGILL 









: 7:00 am- 2:00 am 
* 7:00 am- 3:00 am 
“e (FRI & SAT) 
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+! - — — BREAKFAST 
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> 4 700 am - 00 a 
© 


845-8011 x 845-8382 


&& FREE DELIVERY 


»4 4 =< 


* ed seeks persons to act in production of 





CONFIDENTIAL 





COPIEVILLE 


$9SS5O055595004656058 


gli 
\ 
Se 


+; 


1. t h 
‘ . 
oe @eeee 8 ee 
LA ‘ = c 


The McGill Daily Thursday, March 3, 1983 15 


AMATEUR THEATRE 


New amateur theatre group being form- 


"Johnny and Belinda’’. As this play has 
some sign language, anyone who is 
familiar with sign language would be 
most welcome, although most of the 
roles are non-signing. For information 
on audition dates, please contact Jean 
Gorman at 747-2684 after 5:30 p.m. 


| 


FILM! FILM! FILM! 
HIGH 
SCHOOL 


Mon., March 7th 
6:30 & 8:30 p.m. 
Leacock Aud. (L132) 
ADMISSION: $1.99 


aes 


844-330)9 
1433 STANLEY 
(Peel Metro) 


ES 


$e “Ah HA! Yet*Another change! i 
“Just think what ene: with: 
EUR eToshirts! <0 os 





10°, Off Regular Prices 


Qualitt Downtown Hatrcuts 


TOP QUALITY PHOTOCOPIES 


a} "700° DORCHESTER W (Central Stn) 


(1520 DE MAISONNEUVE W (Comer Guy) 


2050 MANSFIELD (near Sherbrooke) 





STUDENT RATES WITH I.D. 


immediate service © 


e close to campus » 
+ color copies + binding + C.V. s e 
¢ hole punch and collating - no 
charge 
THESES: 7€ or less, per page 


842-4401 
866-2091 
931-3063 


à (de Maisonneuve Location open Saturdays 10:00 to 15:00 & 


evenings to 21:00) 


SPTOMEIRISTS 


Dr. R. Greiche O.D. 


| © Eyes examined 
© Glasses fitted 


© Contact Lens center 


Dr. N. Scaff O.D. 


(hard, soft, permanent wear lens) 


Serving the McGill Community 


1401 Peel 


(just above St. Catherine) — 


… 842-5489 


à MONTREAL ces OLYMPIADE 


POURQUOI PAYER TA SUZUKI PLUS CHER! 
:‘VJENS NOUS VOIR’ 


OLYMPIADE © 


_MOTEUR © 


— 9166 LAJEUNESSE: 381-4446 | 


694A St. Catherine W. 


(facing Eaton) 


861-2659 
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| PANE EE D Flex your politica Byarre PRODUCTIONS 
| muscle! Vote March and McGill Faculty of 
(4 YORK UNIVERSITY 8/9! | Education 


TORONTO CANADA | 











| pes | cms CLIP THIS AD--"1. | present 
i SUMMER “on: LONDON : PARIS LET US PREPARE YOU | METAMORPHOSIS 
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15 FOR THE 
fi Unique study-travel programs offered for full university JUNE 15 LSAT 
| - credit: New York studio + The arts of England + The OR THE a Change In Fashion 
| arts of France + The art and architecture of Italy. MARCH 19 GMAT Thursday, March 10, 8:30 pm 
| CCM Toronto: Studio courses in Dance, Film,  : Union Ballroom, 3480 McTavish (3rd floor) 
| usic, Theatre, and Visual Arts. ° course ; 
tion tor only $1 40cfieE SSIES | Donation $5.00 (one free drink) 
FALL GRADUATE Seg ed ts cn a ‘eevee ete teeeeee eee eee te ee ee ee + + » 
test. 





© Extensive home study materials 
+ Your course may be repeated al nc addi- 
tional charge 


Classes for the 
June 15 LSAT in Montreal: 


" * 
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| Masterof Fine Arts degrees in Dance, Film, Music, 
{ Theatre, and Visual Arts. 
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\ | May 26, 28, 29 
‘he Includes: Film production, screenwriting, film studies ¢ and for the 
" | Ensemble training program in acting, directing, design, _ March 19 GMAT in Montreal: 
Vat es production/management, criticism/dramaturgy/ March 4-6 

14 play-writing + Studio art programs in design, painting, ; 

\ sculpture, photography, printmaking, drawing, i To register call or write: 

Li} multidisciplinary art GMATILSAT PREPARATION 
4 Ean COURSES 

A For information on Fall undergraduate and graduate . P.O. BOX 597, Station A 

JE programs, and Summer courses, contact: TORONTO, ONT. M5W 1G7 
ie | nn. : | (416) 665-3377 


. Room 206BB, Faculty of Fine Arts, York University, 
4700 Keele Street, Downsview (Toronto), Ontario, : 
Canada M3J1P3 Telephone: (416) 667-3237. | 


in Montreal call (514) 286-4005 sponsored by 


HILLEL & KIRUV 
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Bzarre PRODUCTIONS 
and McGill Faculty of 
Education 


present 


METAMORPHOSIS 


& Change in Fashion 


Thursday, March 10, 8:30 pm 
Union Ballroom, 3480 McTavish (3rd floor) 
Donation $5.00 (one free drink) 
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Flex your political 


muscle! Vote March 


YORK UNIVERSITY 8/9! 
TORONTO. CANADA 


SUMME NEW YORK + LONDON + PARIS 
e FLORENCE + ROME 





CLIP THIS AD: 


LET US PREPARE YOU 
FOR THE 


JUNE 15 LSAT 
OR THE 


MARCH 19 GMAT 


+ Each course consists of 20 hrs of instruc- 
tion for only $140. 

e Courses a’e tax deductible 

+ Complete review of each section of each 
test. 

© Extensive home study materials 

+ Your course may be repeated al nc addi- 
tional charge 





erent 


Unique study-travel programs offered for full university 
credit: New York studio © The arts of England © The 
arts of France + The art and architecture of Italy. 


On campus in Toronto: Studio courses in Dance, Film, 
Music, Theatre, and Visual Arts. 


FALL GRADUATE 
STUDIES 


2 2 ee 25.4 















Classes for the 
June 15 LSAT in Montreal: 
May 26, 28, 29 
and for the 
March 19 GMAT in Montreal: 
March 4-6 


Master of Fine Arts degrees in Dance, Film, Music, 
Theatre, and Visual Arts. 


Includes: Film production, screenwriting, film studies + 
Ensemble training program in acting, directing, design, 
production/management, criticism/dramaturgy/ 
play-writing + Studio art programs in design, painting, 
sculpture, photography, printmaking, drawing, : To register call or write: 
multidisciplinary art ; GMATILSAT PREPARATION 
: COURSES 
For information on Fall undergraduate and graduate 3 P.0. BOX 597, Station A 
programs, and Summer courses, contact: a ? TORONTO, ONT. MSW 1G7 
Room 206BB, Faculty of Fine Arts, York University, : fasse (514) 286-4005 
4700 Keele Street, Downsview (Toronto), Ontario, 
Canada M3J1P3: Telephone: (416) 667-3237 
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HILLEL & KIRUV 
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B7arre PRODUCTIONS 
and McGill Faculty of 
Education 


present 












Flex your political 


muscle! Vote March 


YORK UNIVERSITY 8/9! 
TORONTO. CANADA | 
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Unique study-travel programs offered for full university JUNE 15 LSAT A Change in Fashion 
credit: New York studio + The arts of England + The ; OR THE 
arts of France © The art and architecture of Italy. : MARCH 19 GMAT : Thursday, March 10, 8:30 pm 
sh D us enn bg in Dance, Film, : : Union Ballroom, 3480 McTavish (3rd floor) 
uSic, ineaire, an sua S. € re of 20 hrs of erent Donation $5.00 (one free drink) 
FALL GRADUATE COT a og) SARA EERE 
i. extensive home study materials : 
STUDIES ie Your course may be repeated at nc addi-: 
; tional charge ; 
ie. ; Classes for the : 
Master of Fine Arts degrees in Dance, Film, Music, = June 15 LSAT in Montreal: à 
Theatre, and Visual Arts. ; May 26, 28, 29 : 
Includes: Film production, screenwriting, film studies e ; and for the : 
Ensemble training program in acting, directing, design, $ March 19 GMAT in Montreal: : 
production/management, criticism/dramaturgy/ ; March 4-6 : 
play-writing + Studio art programs in design, painting, … 3 : 
sculpture, photography, printmaking, drawing, 3 To register call or write: : 
multidisciplinary art ; GMATILSAT PREPARATION : 
, = = ; COURSES : 
For information on Fall undergraduate and graduate 3P.0. BOX 597, Station A : 
programs, and Summer courses, contact: | | TORONTO, ONT. M5W 1G7 : 
ee be RE (416) 665- : 
Room 206BB, Faculty of Fine Arts, York University, Ein Montreal call (514) 286-4005  : D onsored by 
4700 Keele Street, Downsview (Toronto), Ontario, : ; HILLEL & KIRUV 
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YORK UNIVERSITY 
TORONTO. CANADA 


SUMME NEW YORK © LONDON « PARIS 
+ FLORENCE + ROME | 

Unique study-travel programs offered for full university 

credit: New ‘fork studio © The arts of England + The 

arts of France + The art and architecture of Italy. 


On campus in Toronto: Studio courses in Dance, AU 
Music, Theatre, and Visual Arts. 


FALL GRADUATE 
STUDIES 


Masterof Fine Arts degrees in Dance, Film, Music, 
Theatre, and Visual Arts. 


includes: Film production, screenwriting, lilm studies + 
Ensemble training program in acting, directing, design, 
production/management, criticism/dramaturgy/ 

play: writing + Studio art programs in design, painting, 
sculpture, photography, printmaking, drawing, 
mufidisciplinary art 


For bela gn Fall undergraduate and graduate ” 
programs and Sumner coursés, contact: 


- Room 2 JB. Faculty of Fine Ar rs. . York University, *s 
4700 KeelA Street, Downsview (Totonto), Ontario, :4 
16) 667: Yb 
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Flex your political 
muscle! Vote March 
8/9! 


seers CLIP THIS AD y. 


LET US PREPARE YOU 
FOR THE 
JUNE 15 LSAT 
OR THE 


MARCH 19 GMAT 


* Each course consists of 20 hrs of instruc 
tion for only 3140, 

+ Courses ave tax deductible 

+ Complete review of each section of each 
test. 

+ Extensive home study materials 

+ Your course may be repeated al nc addi- 
tlonal charge 


Classes for the 
June 15 LSAT in Montreal: 
May 26, 28, 29 
and for the 
March 19 GMAT in Montreal: 
March 4-6 





: TORONTO, ONT. M5W 1G7 
: (416) 665-3377 
+ In Montreal call (514) 286-4005 
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Barre PRODUCTIONS 
and McGill Faculty of 
Education 


present 


METAMORPHOSIS 


A Change In Fashion 
Thursday, March 10, 8:30 pm 


Union Ballroom, 3480 McTavish (3rd floor) 


Donation $5.00 (one free drink) 
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sponsored by sxe 


HILLEL & KIRUV 
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